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Flanger 1 ~ 4 BDSRUPESTNERBD IS VI v— 4914 FTY,
Short Delay 1, 2 V3—hFAUATY, 22091 THE5ERNFT,

o UV BEREF ST HEIDREMBICEELET,
| I-S2DOHH S ERET S

SFY—ZFSTET. I-FRDIN A%, /S— I (Upper 1/Upper 2/Lower) BIICFEEIT 2 &
NCEFT UL F SRV [ZFT—%FES | ZTSRIIEE L,
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BICHRZEDITS

VU7 RAZRET S
FUUP YR EORHDE BT ZT I N T,

HXAE
« TUUTYADHBIE AN SHASNBERHISHLTHN I FT

1. FR9>Ew FD*09 Favorite Piano” £ BU'E T 28— I [FRI VY hELTET
BIClF]),

2. F2R9VEFECTICIwF LET,
“EFFECT'B@Eh SRS NET.

3. UYL FIZ9 vF LT Brilliance EBUE T,

EFFECT
® Chorus Tups
Tone
i Brilliance 55|

4. “rilliance”DREEELZELE T,
s UV I ERFSTC.FLEIDHREEICEELE T,
e —12~+120BTCRETEE T+ T ULEDEEEENHDIVRUICEY . —TUTFDEEF
EVRUICR)ET,
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BICHRZEDITS

F7A—-AF4vIET7/DEDRHEHAETS
(ZFA—-RAF14vyI9I=ab—-9-)
AWOLT /BRI T I—27 1 v I CT ) DB B 5 BRENELTOE T, FRORE
T BORHEEET 5 ENTEET,

1. FR9>Ew FD*09 Favorite Piano” £BU'E T 28— I [FRI VY hELTET
BIClF]),

2.F1R9V (ACSIM) [CI v FLET.
“ACOUSTIC SIM"BIEHARRSNET,

ACOUSTIC SIM.

8 String Reso. Tane
® [Damper Reso. Torne
® Oamper Hoize Tore
® Koy 0On Hoize Torne
® Koy OfF Hoize Torne

3. UYIDLE Ty F LT BEELEE L VEEERUET,
o BERTFEBICDOVWTHULLIE.55R—I[FPI—RFT 4 vIET7 /SOHRTEEE—E| =88
<R,

4. m=rrEEOREEEEELET.,
o ZBIEHDREEIF. XDHEE CEECEFT,

REE REAE
Tone BRUICEBICE S BN BENICERESNE T,
Off MRZEATICLET,
1~10 HEHNARELBBIEFE, IRPKELBIETT,

s UV I BERBEST . HETDRTEMBCEELET,

5. FIE3. 4018 E  UELRRIFRYRLET,
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BICHRZEDITS

| 72—2F v IET7 /EOBREEE—E

EEIEE i
ANUYTUVF VR, PA=R T4 v IET7 /ZHEE B
String Reso. BREOBEERBIRHDHIBLET, COHRBOESERIZENT

TET,

Damper Reso.

FSUN—ULYF VR, PA=AT 4 v IET I TIVIN=RS )7
BAEEE, SBRBDIUN T NTHRINDIcH, HORBODE
BERBDHDINTHIELE T, TOHBOEGEEI LN TE
EER

Damper Noise

IVN—/ AKX PA—RT 4 vIET ) TIVN=RI ) =EBED
& IUN=DET /BN OEND LTINS [Yv—2] W
S/ARXPHET, ZD/ A RDBEEENCENTEFT,

Key On Noise

F—FVFITVIVI/AR, PA—ART 4 wIETP ) TREF#H
B L, NYTY—HKICEDNTICET / OEBNREES (/
AR) RINRIRAFET, ZO/ A RDBEEENZENTEE
ED

Key Off Noise

F—FTFPIV3V /AR, PA=RT 1 wIETP / DREN S5
ERUICEE, E7  OBBHNGENES (/A4 X) IRELET,
ZD/AXDEBEERENTEET,
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BICHRZEDITS

I1TIT7xTT hEES

AEDOMIC INIGF (CERE LA TN SDANEBICH LT . SFIFRIT I bENFBI LN
TEFI. SULY bENTVZ 25BN SENDIFN T 71T COREEDFHTEET DI LD
OJRET I,

o KEEDMIC INIFFHDOANSNEBEDZE. AT UAEM K—ILYZaL—9— /" UN=TD
IO AZRAETDCENTEFTHULIE . EIR—I[ZFH—FS | ZTSBLIEE0),

|IRAOITI I DAV /FTZVERD

1. FR9 vty hD 05 Song Play" BBUE T (28R—J[FRI vty NEZEETBIC
(&]).

2.FAR9 >~ (MICFX) 19 v FUET,
RATIITTI M AVITTINEDY FRIVYAXZa2—0OF4AH [ 1 BHTCERRINET,

RATITII MIFYDEERTENET
I

& [J1 861

Privia Grand

i85 Song Plag

_F1_ ILF21 _F3  LF4l
=S0RG SEMODE FFRFOSI MICFX

3. YA TIT T NEATICT BT FARI Y (MICFX) (29 vFUT.FAD [ ] EH
EHLET.

IRA10ITIT bDIATEER

1. P9ty hD 05 Song Play" &BUE T (28R—J[FRI vty NEBETB(C
&,

2.FAR9 > (MICFX) £E#L UE T,
"MIC FX'BEIEHRREINE T,

B TYFE:Pouwerful
Fi OHSOFFIOH
M1:Mono ZBandER
Mz:iMono ZBandER
Ma:Delag
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BICHRZEDITS

3. ENTERRS VIZ9 v F UT.“MIC FX TYPEBEEAERTLET.

MIC Fix TYPE
A1 Powerful

4. ) 0EBZ>TRAIITII FDIA TERVET,
o )STEFEDIA THOSRBNENTEXTFULIZ 212R—I[YATITT I bDIA T—
B =IsBIEEL,

|RAIIT LT FOREEBET S
NATIT7xI ME TRDKSIC3DDEI2—IL(MT~M3) TTETWVET,

gr— wm H w2 H ws —um

e EEIVA—INILZFNEFNEBD I T I M A ISAF—PF AU/ UZTvI—RE) A>TV
EE

e RATITTIRDIATSTEICBBEI1—IVICA>TWVWBRI T T MERF>TVETEELL
F.212R—=I XA T LT bDIAT—E|ZTSREIIZT W,

JATI T FOBREZETEITDEEF TV 2—-ILTELC.FEDI T LT bDINTA—F—%FA

BLTVWEFT,

OEE
s TEEDIRMECEE URRER . FEDEEZ)D L EHESNF T EELDOREEREFLEVES
FUIZA MU= a VHEEE(79R—D) BFES>TEHRULTLIEEL,
1. FR9 vty hD 05 Song Play" #BUE T (28R—J[FRI vty NEBETB(C
(1),

2.FAR9 > (MICFX) £E#L UE T,
"MIC FX'BEIEDRREINE T,

B TYFE:Powerful
Fi OHSOFFOFF
M1 :Mono ZBandELD
Mz2iMono ZBandED
M3:Delay

3. ENTERRI VIC9 v F LT.“MIC FX TYPE BEERRLET .

4. U oERZ->T BEETELEVWIAIITIII NDIA TERVET,
e BARLS EXITRY VICY vFUT.“MIC FX'EEICREY FT .
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BICHRZEDITS

5. “FX ON/OFF:OFF" £ /RSN TN I5E1E. FERDBETONICUBZ %D,
(1) U J7%{>TFX ON/OFF:OFF 22U ENTERR Y /(L9 v FLF T,
(2) UV I % fE> TREEZ "On” [CLET,
Q) EXITRY V(LY v F LT MIC FXBEICRYFT.

6. UYIEBES>TMI” ~ "M Dhh SREEEE ULWEY 1— L %RV ENTERK
IUCIvFULET,
BAREYL—IICASTVBITIT hD ST A—9 ——BIRRSNET,

M1:Mono 2EandER

8 Bupass OfF

® E Freq 125H=

® ECN Gain —HE

® EQZ Freq 238H=
e

« “Bypass’lF. TRTDEY 21— JUICIEET B/85 X —9 —TF FRRPDEI 1 —IUICAST
WBI 7T MEBOENEEFEONICLET,

7 .85 X—9—DBEEEBLET,

MUYTDETCIYVFUC EREZZBUEVWISSX—I—ERV'ET,

Q) UV T B FE>THIBATEINSX—I —DEREBELEELET,
INDA—F —EHEEF214R—IV[EIV 21— I)VRNDOI T 7 "IISSA—9——E| &S
B2,

3) FIE (1). Q)=ZMNBEREIFEIIRULET .

Q) EXITRIVICYVvFUT."MIC FX'BEICREY FT .

8. BB U T MDEY 1—ILICOVTHFIE6~7 & FEICEELET .
9. BERBENTRTEARS EXITRI VEERL LT, by TEEICREYE T .

10. x80B3 EELRVESF.80R—ITU IR NU—Y 3 VICESRT 5| DIRME
TLIANLU—Y 3 VICEBRFEULET,
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SEY—&ES

SFY—&[FS & FNTND/N— b (Upper 1/Upper 2/Lower) WA I ANBRECHULT. &
B ATUAEM. I 727 hOON W BZERICHEE T2 ENTEFET,

BEN—POEE-ATFUVFEM-TT I FOIDVH%E
SAETS

1. FR9 vty hD 04 Listening” BBUET (28R—I[FRI Yty NEEET B(C
(&])o

2. FARIV(MIXER)ICI v F UET,
‘MIXER'BEHNRRENE T COEEICIE.4DDHTIU—HDZENTVET,

| UI:ILLIHE
FAH
HALL/REL.
CHORLS

VOLUME: SE27%ZHE

PAN: AT UAEN () =58

HALL/REV.: R—)L¥Z 2 L—9—/UN=TDHH ) =R
CHORUS:  O—35XDOH W57z HE

3. UVIEE->THEG U WATTU—%Z0. ENTERRI VIC I v F UET .
e HZ(E “VOLUME” #2EA CENTERRY VICY v F T B E. FaeDBEEHIFRRSNET .

LIOLLME

@HE Group 127

® 1 Part 127

® L2 Part B28

® | Part 127
-

4. 0270t FIc9vFUT.BEEZEELEVEEEZVET .,

5. zarEROSEEEE Eb%‘gﬂ,
UV ERFITC . FEITIREMBICEELET,
. =5EIE§<‘:§QE1EIC’DL\'CE¥L;<[3\6O/\°—°)‘[E:\:ﬂ—aﬁﬁlﬁg Bl HEISELILIETV

6. FEMBARSEXITRI VY vF LT MIXERBEE TRY £ J.
7 . FIE3~6DEER DEREHEVELET,
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SFY—ZES

S+Y—BEEE-E
HFIU— REIER BREARE SREEEH
Upper 1. Upper 2, Lower&/\—hrD&E
KB Group ENTSVREROILFF. TNOXBDE
BZEAMLETT,
812 Egg BEEE=EDUpper 1. Upper 2. Lower
Lp EN— L DBEXHEHUF I,
art
. SONGE—R (99%—3) TEETZF—
VOLUME | AudioSong |5+ = s pamaEmLEs. 000 ~ 127
. | DAV URER UEAEEBE NS DAIT
Wireless Audio ENSEEES LT,
Mi MIC INiGFH S DANTBEDEEZFAE U
icin
E3
SONGE—R (Q9R—3)) THBETS
MIDI Song MIDIF—9 DEREBEH LT
UT Part Upper 1. Upper 2. Lower&/S—hrDR | —g4 ~ 00 ~ +63
U2 Part — PRSI sk
PAN L part TUATEMZHEBLE T, —64: BEHE
00 : th
. MIC INEFFDSDANBEDRTUAER | 463 265
Mic In ERELET, =
TEEDEEREIEH (U1 Part Send ~ Mic In
Send) DBDBDICIBEREINTND
Hall/Rev. Return | R—)LYZaLb—9— /" UN—TDFEE
(B RBE) ONSUREFREOIEFEE. 2%
DFE (UY—B) ZRELFET,
U1 Part Send Upper 1. Upper 2. Lower&/Y— k®.
U2 Part Send R=ILYZaL—9—/UN=T~Dtz
L Part Send RMEZSEELE T,
HALL/REV. SONGE—R (99R—3)) TH&ETS4— [000 ~ 127
AudioSongSend | 7«4 #F—9®D. "—IL¥=ZalL—9—/
UN=T\Dtv MEEHEELET .
. DAV LR DTSN O DANE
;/\e/'rqgless A BD. K—LY=2b—9—/ UN—T~
DY REZRAHLET,
MIC INIHFHSDASIZFED., m—)L
Mic In Send Tab—9I—/UN=T DOt REEH
BmUET,
U1 Part Send o
Upper 1. Upper 2. Lower&/Y— b0, _
CHORUS |2 Pait send | 5 So ot rezBmLFs. 000 ~ 127
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BREUBHSBDRS UL ZEXD

NI %ZES
AE2 DR I EHERRT ZHA TOE T EAORTFICRS LR LT BEICHAT 3T s
HTEFT,

i EGOIEER ARSI
BIFEDRS V1= w
(FVIN—, VI b, VRATIX—ED3IERSILTT)

MRODIIZA L w3 v_RI ). (MEBOYRT ARSI
(SP-3). FIFRIFEDT AT A 2RIl

PEDAL UNIT

EXPRESSION/ASSIGNABLE

| PEDAL UNITiiF
COBFICIEBIFEDORI I Iy MEEFELET KISV RET /ISEV RRAEN BRI

BENMELDET,
VI RRI I l_,_‘ u— FYIN—RI )

YRATFRA—kRI)

FIN—=RI)

BEPICIORI I ZBOE RBZE U THZOEOREIZRIE T,

s JSVRET /EBEBEEATVBERERR EEDITSY RET /T VIN—RI I EFRLTVD
EEDRIBHREPR (T N—LVFVR) DEHHEX T ARIIVOMRIF BIHAGRS (TIH O
TEGNICEEULERT,

VI kRSN

BEPICIORI I EBLE RIIVEBATH SREBTHEVCEDBEF BRI TR BBHRSH

<HIZAZHRIESNET.

VAT =R

CORG I EZEBA R CTREZA TV SREBOSIET REZEH U CORI I EHETETZOEDOR

BhEUET,

| EXPRESSION/ASSIGNABLE#F

CDBFICIEAABDTRT AV RI I (SP-3) TARDIT IR TS vy 3 Y RIIWKIFRIFTED TR T
ARSI EERELE T,

BHBRITIZA Ty ayRI)
s TO2FVw Y ayRIIE BAIEHEN, 10k Q +20%~50kQ + 20%DFEEDH D& fEA <
REW,
« BY{FiEERE (T DA EB T IHLET.
BIERERED RS )L (IS 1 727)
Roland EV-5 (2 =¥ A+ RU 2—AJ & 0ICRE LT RZE L)
KURZWEIL CC-1
FATAR VP-25, VP-26

XO2R—V[RFIVDYI A F7ERRNCIF] DIBIET. Exp. Type2  ZZBATLZE L,
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BEUBISEDBS UEZEZS

BRIILDI A TEBRICIF
1. FR9 vty hD*13 KB Setting” BBV T 28—V [FRI vty NEBET B(C

(&)

2.F3R9V(PEDALICY wF LET,
“EXP/ASGN. PEDALBIENERRSNE T,
« “Pedal Type’lCh—VIL () H'&H2D%E THRIZE W,

E=FP/ASGH. FEDOAL
8 Pedal Tupe Sl
® Pedal Taraet

Damper

® Upperl Part ]y
=

3. UV EREST. RET HREBECEELET,
e TIRTFL w3 RIIOBHEIT A FlF XA—H—ICK>TERVEFFT . IIATS L w3
IR EER T 2BEF. R IVOBMEST A FICEDE T, "Exp.Type 1”& /zlF"Exp.Type2”

EEANTLIES W,
REE REAE
BT A1 (TR) OIIRA S w3 vRI IV EERT DHBEI(C
BUFY.
Exp.Type1 L
s
TR
BEST A2 (TH) DIITRTFL vy avRI I EERT BHEEIC
BUFY.
Exp.Type2 J
S

SW

NBOVRT ARSIV (SP-3). FIZBRBIFOURT A VRS )L%E
B9 250I0RUET.
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BEUBISEDBS UEZEZS

BRS L DREREZERESIC I

62R—I[RFIDT A T RIS DIBRIETEXP/ASGN. PEDAL'BIEZFR T L. "Pedal Target”
DREB/EEE L TLEEIVLEREED S B Expression”. “Master Vol “Tempo”. “LY Balance”®
4DF . ITTRATFL vy avRIIERTY,

UxE

e “EXP/ASGN. PEDAL"EIHI(&. FUNCTIONMR S >/ (C9 v F LTz ZEXPRESSION/ASSIGNABLE
HFICERE USRI EZBD I ETRRITDIEDTEFT EREINTVEIRS IV EREEIRE
NTWBRGILI A TH—H L TWVBIESE).

REE RERE
Expression §77\7°L/‘y95| >~ (MIDI Control Change®11%) =L E
Master Vol BEEHIELET,
Tempo TURZEHIEUER T,
LY Balance Upper 1/3— bt &Upper 23— bDBENS VX ZHIELET .
BEERCARY I ZRT L, REBEHUTHZOBORENZ F
Damper T ZIAVRERE, BEZBUTCV2EENFHRI 28R TIF.

FIVEBATVDE. BHNIBURITET,
RINWEBALRR TSI TV REOSIET, MBZRL T

Sostenuto RS EET E CEDRENE £ T,
ot R IR TV DR RN BN BT\ < BT, &

PEROSNLKECZDMRIMESNET,

FIRIT—9— (77R—) BFoDEE, RIIEBDRV
[T, ZILRIFHR=ILRDF/F 7PV EZF T,

Start/Stop >/RRY Y ERUBEZELET,

RSNWEBEDEVC, VIA MU —Y a3V ZEBICRUCEHUED,
EULIFE, 84— [RINWEFE->TUIRAMU—Y 3 VEFUE
g =y v)bUa-))] ZITSRLIESL,

Arpeggio Hold

Seq Recall Inc
Seq Recall Dec
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BEUBISEDBS UEZEZS

BIJRATLy2ayRILDFvUITL—V3Y
EXPRESSION/ASSIGNABLE T (C T U XL w Y 3 VRS IV EH T 2158 D5 (C FaeiR
ECHFPUTU—y 3 (AR ERELET.

1. EXPRESSION/ASSIGNABLES#FICT I X T Ly ¥ 3 VRS ILEEH LET.

2. FR9vty hD*13KB Setting”ZBUE T 28R—IJ[FRIVEY hZEETBIC
(&) o

3. F39V(PEDALICI v F LET,
“EXP/ASGN. PEDAL"BIEHNRRENE T,

4. VYIDLETFICIvF U T“Exp Calibration” &0 . ENTERRI V(CT v F LF T,
BREENRRSINETBEEFT v BILTBICF. ZITYVTDENO) ICYvFULET,

EXP/ASEH. CAL
Sure’?

NO « » YES

S v UTL—ya VBT BICR. UV TDE (YES) [CI v FUET.

6. “Highest’ tRREN 5. I TR FL v Y 3 YRI IO DE LA E L E B F THIHA
AC.ENTERRSI V(LT v FLET.

7. “Lowest’ ERRENEB. TIRFL WY a YRS ILOHD &% IEE B E TEHFA
AT.ENTERRS VT v F LET,
ERICFvUTU—YavhRrd2E "Complete” ERRSNED,
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BEUBISEDBS UEZEZS

Z/¥— b (Upper 1/Upper 2/Lower) [CxT RS ILIRIED B, B3 %
tIWEBZ3

1. FUNCTIONA S v(C9 v F LT.FUNCTIONX = 1 —#RRUET .

2. Uy %{E>TPEDAL/WHEEL"Z2U ENTERR I V19 v F LE T,

3. COBRTFIERE LRI VOBEREET ZNICHL T FRORX = 1—EZBVFT,
« PEDAL UNITi F i LIc RS ILDREZZE T 250

U J7%fE> TPEDAL UNIT"ZREU. ENTERRY Y (CI v FUF T,

FEDOAL LIHIT

i Upper! Part iy
® pper2 Part 0
® | ower Part 0

» EXPRESSION/ASSIGNABLE!#F (L5t UTe RS IVDREZEE T 2185
U >0 7%{E > TEXP/ASGN. PEDAL &V ENTERR I VLI v F LFE T,

E=F/ASEH. PEOAL
8 Pedal Tupe Sl
® P=dal Taraget

Danmper
® Lpperl1 Part ]y

-

4.y VIDLETICIYFUT. “Upper 1 Part”.“Upper 2 Part”, &1zld“Lower Part”
ZRUFET,

5.vvosnz-ot RETREE

REBICEEULFT,
* FIBATRAIZN— NENT 2RI IVREZBWICT BI2FOn” WHIC T BICF Off ZRA
TLREW,

6. FIE4 SOBEE BELRRIHEVELET,
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BEUBISEDBS UEZEZS

JI%EES

220/ T ENENRZDEAEESN ) BT TEVE I BN BT OREMEREIC . BBDET «
27A. I bOREFE/NN— FOBSEFEREDN BV XY,/ TZOT & TEIWHTIoHRE
DINTA—=I = BEPTHOUTIVIALCEEFT DI ENTEET,

| /D BEESTINSA—I—%EETS

AHEDINERERE Tld. K1/ (T Cutoff Freq.” (7w b4 TEK#) K2/ 7(C"Resonance” (LY~
) EVS EEEORFEHIFHEZIL S B AN B B TONTWVE T PR IIHIRET/ T &
FSEEDHITY,

1.1/ 7=8LFY.
K1/ JCEIWHETENTWVDHEREZ“CUTOFF FREQ."W—BHICRREIN. K1/ O OB
[T TINSAX—F —HEBEEINFT,

(1 B39

StereoString

CUTOFF FREE.
F1 F2 F3 Fu

BEFEG TEAMS ENOE CTEL

2.K2/7%BLET.
K2/ 7'(C&)) B THENTL BHEEZ“RESONANCE I —BEH ([C R I N K2/ JDOERMIE(C
MUTINSA—I—PEEINET,

e B39

Stereo$tring

RESOMAMCE
F1 F&2 F3 Fu

AEFES TEAMS KHOE CTEL
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BEUBISEDBS UEZEZS

| /DI ST A EEET S

1. FR9VEY FD*12 Control’ EBUE T (28R—I[FIRI Ut v NEEET 3T
1)

2.F3R9 (KNOB) LI wFLET,
“‘KNOB"BEEHERRENE T,

kHOE
1 Assian
Cutoff Freaq.
® K2 A==siagn
Rezonance

3. UYIDLE Ty F LT BEELEE L VEEERUET,
o K1/ JO#BEEZE T BI(CIE“K Assign”. K2/ TOWREZZET BICIE"K2 Assign”7zE A
TLREEW,

4.0y ERZ>T /TCEN Y TROKEEEBRDE T,
e FFULKIE.68R—IT/ JCEIV Y TOlREldtkaE—5 | = C8BLL IR0,

5. BECHUT. FIE3. ADREERYELE T,

HXE

o FEEFIET1~20KHUJIC.FUNCTIONKY VICTwvF UTcExxK1 / JFzIGK2/ J#@UL T
B KNOB"BEZRRI D ENTEET, K1/ TZBLIEHBEIFKT Assign”. K2/ T &L LTz
BEFEK2 Assign"hhEFNISRREE 13 F T )
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BEUBISEDBS UEZEZS

B/ JICEIY) S TR/ ERE—BS

#ae AFIY-—*1 RERT
Cutoff Freq. Knob/CTRL | SOREEEFED. H2ERE (D b4 TEKE) &4
PRV ZEHRCEC. BSEZRAMLETT. CDRTE
ERELTREFELEBENHESD BORKUIC) B, IS
{IBEFEBENES RSMPVEUID) BRURT,
Resonance Knob/CTRL |“Cutoff Freq."CeE UTZBIREFHA T, BED DHGE%Z
LIF2EEVERHLERT. MEERELTBELE, BO
BOBICBUETD,
Modulation Knob/CTRL |EYalL—Y 3O AEZRBLET,
Brilliance Effect SOPEZTERAEHLET .
Hall/Rev. Send Mixer Upper 1 3\—rDiRk—)L¥Z 2 —9—/UN=TtY %
AELE T,
Chorus Send Mixer Upper 13— bDI—Z Y RERFBMLFET,
Attack Time Knob/CTRL |i#B#%D. BNISVIBHTHORAEBEICEIETDET
BOII5EHN) OREZEREHLE T, BHARTVEE.
o<W ULIIBE ER ISR ET,
=1
..... [E12; 3ol
— e
AA AR
btk 3 BHe
A:Attack Time
R:Release Time
Release Time Knob/CTRL |Bf##%D. BORBORTZRHLUET, BEHNRKETVEE,
REHPRBIFT,
Vibrato Rate Knob/CTRL |ET'S— DR ZHAEHLFE T,
Vibrato Depth Knob/CTRL | ETS—hOEROENORSZHEHLE T,
Delay Vib Time Knob/CTRL | BHTRWIAH THS ET S — hH'EE S F CORRZ A
LET,
Portamento Time Tone RIVIAXY I A LEEELET,
Layer Balance Mixer Upper 13—k &Upper 2/V—hDOBENS VR ZAHL
FJ,
Upper1 Pan Mixer Upper 13— DR T UAEMZRABH UE T,
Upper2 Fine Tune Tone Upper 2/S— hDF 21—V I B HARLET,
Upper2 Pan Mixer Upper 23— DR T UAEMZRAHUE T,
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BEUBISEDBS UEZEZS

#ae AFITY-—*1 HEAE

Lower Volume Mixer Lower/\—hDBEZFFLF T

Lower Pan Mixer Lower/S—hDR T UAEAZRBELE T,

KB Hall/Rev. Send Mixer #eag/\— b (Upper 1. Upper 2. Lower) £&DHR—)L
VEal—I—/UN=TEYRERAHFLEI,

KB Chorus Send Mixer #88/Y— & (Upper 1. Upper 2. Lower) £&NDI—>
ALY RZEFHLERT,

KB Group Volume Mixer #ag/N— b (Upper 1. Upper 2. Lower) Z)L—7D&
BZEFEALET,

MIDISongVolume Mixer MIDIF—5 DB4E2ZHAHMLE T,

DSP Parameter 1 Tone DSPIATX—9 —%#REHLF T, AHDOWREGD/NS

Y =2 - 7

DSP Parameter 2 Tone fj&hgw(g‘ THEBRTNTNIDSPI A TICh 2 TED

WirelesAudioVol Mixer DAY LA LTSN S DA BEDEEZHH
LET,

Audio Song Vol. Mixer =T 4TI DBESEERHLET,

Arpeg Note Len Arpeggiator | ZILRIIT—5—TIESITE (BF) DRSZFHHLFT,

Upper Pan Bal. Mixer Upper 1/¥—k &Upper 28— DR T LA EMDIND >
AZFELER T,

Off - J T OB ERIICLET,

%1 VYR MU—2 3 VO FREEZE’EEICEKR RSN DIBEERTY (83—,

%2 BEBEIRINTVBDSPO/NTA—I—D S B BRHEREEIOND2DON . EBEOHREFY F
F,DSP Parameter 1&£DSP Parameter 21, DSPICIR U CEERISREF U F T HIZIETU Y
~DSPM*“15. Auto Pan"hEIREN T BIEE. DSP Parameter 1(&Rate. DSP Parameter 2(&
Manual&r I FT,

|IRE/ TICEINETSNTVBHEED/NSX—I—ZUEY hT D

1. PRIVt Y hD*12 Control’ EBUE T (28— J[FRIVEY NMEEETBICIE]).

2.F31R9Y (KNOB) ZEIELLE T,
FEEOEREREN R RENFT T BEEF v ZILTBICIE. T TYUYTDENO)ITT vTF U
ESC8

KMHOE FARAM RESET
Sure?

NO « » YES

3. Uty rEEFTBICIE UVIDENES)ICI v FLET,
“‘Complete”" EXRRENZ& . FIRTOERICEY FY,
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BEUBISEDBS UEZEZS

CONTROLIKNY V%&{ES
BEUBNBEEIY FO—LTBIODRT VT,

CONTROL

IR ETIF. CONTROLNY Y ZBE A TVBRIFEI 2L —Ya VDD U F T REEEAS T
ETRILIAY MEBZEBSNICEILS IR DA /Z DY BRIRE AMDREEZE ) 1T
ZEBHTEET,

| CONTROLIRY VICEIW BT R HBEZLIVEZ S

1. FR9VEY FD*12 Control’ EBVE T (28_R—I[FIRI VT v FEEET 3T
&),

2. F4R9 > (CTR)ICY v F LFT,
“CONTROL'BENRREINE T,
« “Control Assign”ICh—VIL(QO) h' B2 D% THRL LT L,

COHTROL
8 Control Assian
Modulation
® Mod Ualue B
® Mod Upperl Part 0
-

3. UVIEBE ST RET BRTECESLET.

REE BREAST
Modulation CONTROLRY VEBEZTWVWBE., EVal—yavphhUEd,
CONTROLARS VAT =0T, Upper 1/§— kDAILI X hDF
V/F T EBDYET,
O—9U—AFRALTWNSDSP h—V*HBIRSN TV DIEE.
Rotary CONTROLRY VW =M. O—FU—AE—H—DFREN
Slow/FastDE Y END I F T,
CONTROLRY v EBI =N, PILRIIT—9—TESTST (B
B BEORSEEDORITUUEDVUET,

¥[DSPh—>|&F . BBICE> Uy FDSPHMEIHFAFTFN TV DINEEETY . EOEBNDSP
h—2D\E BRI ABEET—9—EIDEBURX M THERI D ENTEET,
O—9U—%ZFRLTWV2BDSP b—IF FEESOAIVAVEBTT,
61.62.65.66.67.71.72.73.74.75.76.79.80.81

Portamento

Arpeg Note Len
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4. “Control Assign”Z“Modulation”lC U B &I BEICIHUTEY 2 Lb—Y 3 VD5

EZEELET,

e UMD FICYvFUT. "Mod Value'xEDEIEE %
[EVa1—YarDERBREEEF I DICF] ZTBSRIIEE L,

QxE

BRELFTHLIF7IR=Y

o FEEFIBT~2DK0 ) IC. FUNCTIONRY VIC9 v F LIcFFECONTROLRY V&L TH,

“CONTROL'BIHZRTT 2 ENTEFT,

« “Control Assign”Z " "Portamento”(C UTZBEDRILI AV I A LF. / TZESTEETCEF
9./ TOHEEE LT Portamento Time"ZEIW B TTLREVF UL 67 R=I T/ T(TEIY

LCDHEEEEET D2 TSRS L,

BEJAL—-YaVOBEREEZEETBICIE
70— [CONTROLRS >/ (CE| W H T 2 #AE7Z ) ) B X 5] D" CONTROL'BEICFR RS NS TE
DFEEEE(E>T.CONTROLR Y VICEY 2 L—Y 3 Y ESIW ST EEOREREFTI 5L

HNCEFT,

EIEE FENE HERS
Mod Value 000 ~ 127 EIAU—Y 3P hh RS ERELET .
Mod Upper1 Part EYalb—¥3>%&Upper 1/Upper 2/Lower
Mod Upper?2 Part On, Off DEIN—KCIHFB (On) M HlFEL (Off)

Mod Lower Part

m. BOEY,
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BEUBISEDBS UEZEZS

EvyFAYRKRA—ILTEDFTEERD

EwFARY R —)LZ L FICBH T LT RER>CVREDES (B F) ZIBSHICETTE
BIENTEFTHVIRPIVFFI—DF 3—FVITEEDLOIBHWRELT I ENTEET,
PITCH BEND

DXE
o IRA—ILEEIND UIEEICIHUT. EOEIHEDLYET,
o AEEDEFEREAND EEICIE A —)VICHSTTEOELSICLTLIEEW

|y FAY RLY IEEET S

A —)L7Z LRRPFRETED LIcEED. BOSEDRLEZZEE LTI AED 1 FFBICHBB LR
FHIRFT2](CERET DL FRFTEN UIcEE 2 LAY TRREFTEN LIZEEI2¥ET
IS

1. FR9 vty FD*13 KB Setting’ BBV T 28R—I[FIRI vty NEEETB(C
(X))o

2. F2R9(WHEEL)(CS wF LE T,
“WHEEL"BEHA' R RSNET,
* “P Bend Range”(CH—VIL(O) 12 D7z CHERLIZE

WHEEL

®F Bend Range 51

® pperi Part o

® ppers Fart 0

® Lowetr Part iy
=

3. “P Bend Range"MEEMB=ZZEELE Y,
¢ 0~24DBTHRETDIENTEFT,
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&/Y— bk (Upper 1/Upper 2/Lower) [CXT B Ew FARY Rk —IVIRIED
B EWE)VERS

72R=IEYFRY RV Y IZEET 2| ORECWHEELBIEZFR L. TROZEEZRELT
<fEEL

REIEE REME HRERNS
Upper1 Part Upper 1/Upper 2/Lower@&/N—~CWTBEY F
Upper2 Part on, Off Ry RRA —JUREEBHICTS (On) . FHICT
Lower Part % (Off) h. BUFET,
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Xb0O/—=L%ZES

AEDA SO/ —LF —BBA O/ —ABRIFI TR TFIFBRRIANI—VERST &
BTEFEY,

| X hO/—LBERI—F /ARy TTS

1. FUNCTIONRS VIc9 v F U5 pBRIVICIvFLET,
X hO/—LHRI—K~UET,
o X MO/ —LADHPFITEHLE T H/RRY VDEICHDIREBDLEDH M UET (1388 7k,
0B,

2. X hO/—LBEZA MY FTBICTIEFUNCTIONRI VICS v F LIz EH/MARI VIC
FyFULET,

A RO/ —LDOBREEEET B (T YR-BF NI —VBEEEZD)

1. P9Vt w FD"01 Standard” EBUE T (28— I [FRI VY FNEEETBIC
£,

2. F2R 9V (METRO)ICY v F LET .
“METRONOME"BIEHA'HRRENET,

METROHOME

i Tempo 128
® Tempo Mark  Allegretto
® Guide Tupe Metronome

® FPattern 4 Beat
=

3. U0 L FIc9vFUT . BEEEBELEVEEEZVET .
- BEEECEOREEERENSE. FEDEBY TT,
* “Tempo”&“Tempo Mark”(FGEEILTWET,

REIRE EME ERERT
Tempo Fik7%Z20 ~ 255 (30/9) OB THRELF I,
F iz "Andante” (79 F) »Allegro” (ZLo0O) BRED
Tempo Mark REZEBNDSRATHRELF T, MIF75—T [Tempo Mark

WEBE—B] 2SRRIV,

TEOVITNNDSEVET,
Guide Type Metronome : X hO./—LABZIESULFT,
Drum: RSANI—VZEIBS5LFT,
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X +kO/—L%ZES

SREIEE BEEERERNE
“Guide Type"h™“Metronome DiHE :
X O/ —LDOBPFEHRELFI .
Bell Off TRCOBCO U v VBRINEIES.
1 Beat IRTOETNILENERIEFT,
Pattern 2HF~MEFICRELE T, 13BNV
2 Beat ~ 9 Beat |BNIEW. KWODBIFTIUvIBHIEYF
6—0
“Guide Type”7‘3*‘"Drum”fDi;/zA :
B ﬂél\fl;/\Q ~D— D‘b1’37€ BN ENTEET,
HHAIE76R—Y [RSLANT—V—B| HISEBIEEL,
Volume AELADBE(CHITEIXA MO/ —LDEER. 0 (BE) ~127
(BRAEBE) DEDHETHRELED,
. . SONGE—R (99—3) TMIDIF—9DfiZEB4Ed(C, X O
While Playing J—LEEST (On) h. B5EL (Of) hE. RELET,
. . MIDILO—9"— (106R—Y) TOREHIC. X O/ —LEES
While Recording 3 (On) h. BSIBL (Of) h7. BELET.
4. BhrEEORTEEE Euﬂo
s UV I BERZF>T HFETIRTEMB/ICEELFT,
5. FIBE3. 4DR{EE MELRLHEYELET,
BTempo Marks:E(E—ES
BB T VR E8/93)
Largo (Z)Ld) 46
Lento (LY i\) 52
Adagio (75—v3) 56
Andante (77 9 7) 72
Moderato (E7Z—h) 96
Allegretto (ZPL7Lw B) 108
Allegro (ZLZ'0O) 132
Vivace (E/N—F 1) 160
Presto (LA ) 184
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X +kO/—L%ZES

BRSLNY—V—E

RS LINI =% BF AE
8 Beat 1 4 VU FIIF8E— bk
8 Beat 2 4 VU FIVE8E—
8 Beat Shuffle 4 8E— DY v w I
Triplet8Beat 1 4 3ERFDOEE— b
Triplet8Beat 2 4 3FERDBE— b
6/8 Pop 6 AO0—-R"RFURICESHEFDU XA
16 Beat 4 TUFIIBI6E—~
16 Beat Shuffle 4 (S =l ORIV,
Ballad 8 Beat 4 20-BFVRICES8E—H
Ballad 16 Beat 4 AO0—-R"RTVRICED16E—bH
Dance Beat 4 VTSV AE—
Dance Shuffle 4 Sy <l NODE A
Waltz 3 2)LYDU X L
March 2 2FDOY—F DU
Bossa Nova 4 S INO YN
Salsa 4 N—=HhvavIckdPILTDU LA
Swing 4 JvRCEDIRAVTDI R
Slow Swing 4 20—BI v XCEDIRAVTDUR L
Jazz Waltz 3 DAV IINVIOIIF N
5/4 Jazz 5 SIHFDI v XD X s

MRBEFE->TTVREZRAESITBICIF(IYvITTVIR)
1. FUNCTIONR 9 V(29 v F Lic £ % . ENTERRI VICI v F LET .

“TAP TEMPO'BHNI'ERRINE T,

THF TEMPO

128

2. mew B HE T UET .
o BEEEMUICRRICIL T VRIS,

RESNCT VREPRRRENE T,



ZILRIF ZBFNICIRS T (P ILRIIT—I—)

FILRI T =5 —ZFES & RBREME BRI T PILRIS (GEHE) ©.EFIFR/N9—H
BEINICEBESNTTMIRATVBHENSTILRIADBEIND I A SO SFIFB/NNT—
ZEEBNICBETDDDRE HELDIATHEOERKT,

| PRI T—9—DA /4 T EPVEZS

1. PRt v FD*12 Control’ ZEBUE T 28X—J[FIRI V&Y NEZEET 3(C
1),

2. F1R9V(ARPEG)ICI v FUET,
TIRIT—9—DF V(TR SRSEEIC AP h =R NE T,

FIWRIT—I—DFVDEETRREINET

& L1 801 [FF

Privia Grand

12 Control

o BRETHE FFESEMTX D L REBRSNTVD IA TOFPIRIF D BESNE
ER

3. FIRITI—9—%&F TICTBICIF.FIRY V(ARPEG)(CT v F LT RSEED
[APIZHELET,

| PRI T—5—0 /39— PSEREEEET 3

1. FR9 vt w FD*12 Control EBUE T 28X—J[FRI >Vt Y NEEET B(C
1),

2.F1R9V(ARPEG)ZEBL LT
“ARPEGGIATOR BIE N ERE NZE T

FFERISIH TR
i Pattern Fiano Seq 1
® Fecommended Setup Off

® Arpeggio Hold OFf
® pperi Part iy
=
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FILRIF ZBEHNICIES T (P ILRIT—F—)

3. UYI0 L FIc9wF LT BEEZE L VWEEERUET,

e RTEEBHIEDRTEEREANBIF. TRODEHBITT,

SREIEH EREBE BRENSE

Pattern 1 FILRIT—I—TEST /NI —VERUVET,
FIRIT—I—=F THSF VICHIIERT=
LED, FPILIRIT—9—H'F VDIREET
‘Pattern"&EHIWER e E. TODEHRENONIC
BoTWBE., FILRII—5—0D/89—VIC
HUIeBTTHDERPLEHEN EBNIERS
nEd,
PILRIFR—IU RDA V/F T =Y EXF
F, COEREZONICTDE, IBEREN OB

Recommended Setup | On, Off*2

i %3

Arpeggio Hold On. Off Uletet. PRI DIBUET B &S0
LD

Upper1 Part 7RI IT—9—7%=Upper 1/Upper 2/Lower

Upper2 Part On, Off*3 DEN—KTIEST (On) A IBSTREL

Lower Part (Off) ». BUFET,

X1 219R=IV[PI I T—9——E] 72 TSRIIZT L,
%2 ZOFREMONDOEEICHBNICEESNBDERICIF. FELHBFENFT,

o PRI T -9 —HBEEINDHEE (Upper/¥—~&ELower/S— DA U w ~RA > ) HY
BEMICERESNET T DD I CRBRICK > TR PILRIIT—I—HDBEINEZL
ZENBIFET,

» &J)¥— bk (Upper 1/Upper 2/Lower) [CXT RS JVIRIEDBR),/ Fhh'. BEINICERE SN
FI R ELD RS )VIE PEDAL UNITihFCEEE Lo RS )b, 3 & UEXPRESSION/
ASSIGNABLE!#F (T35 LTz RS I (RS )L D#ERES LT Damper iMEBIRSNTL S HBED
#H#) T,

%3 TNHDFREN O TH > TH. "Recommended Setup”H™"On"DIHFE(F. BT F HRENES

HICERAINE T /NI -V TEDB T ITHHREDEME. 219R—I[PILRI T -9 ——E]| %

TBRIZEV,

4. m=rrEEOREEEEELET.
o UV BRIZFH>C. FEITIHRTEICEELET,

5. FIE3. 401 E BRI IFRYELET,

UxE

o PIRIFDRENF. T VIRDBEICHKEFLFTH UL 74— X O/ —LDREZEE
T2 (T URAPF-INI—VRBRERER D) | ZTBSRIEE,

TIWRIF RV RDA /7 T4 8 X BIEIFEXPRESSION/ASSIGNABLE! 7 (C 5 U =S
WICEIW B TT RITI B EDTEFTHH UL OIR—IRI I ZEFES | 2 TSRIITL,
CONTROLMRY > D#EES LT Arpeg Note Len” Z#IRd 5 & PILRI T —9—D—E /v —
VOBDREIEYPIEBR DI ENTEFT UL LIF. 70—JTCONTROLIRY 2V (CE| ) BT DM
REZYIUBR 2] ZTSRIEE L,

K1.K2/ 7 D#geL LT Arpeg Note Len” Z#EIRIT 2 & PIRIY I—9I—D—E/INI—2DE
DESHEYWEZ DT ENTEFTHULIF. 67 R—I[/ TCE B THHEATET S| &2
SRIZTL,
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BEICESHREZSRTF-FUHT

(LYABL=23Y)

BEOBRREP VA V- AUy NI 717 MNREDSERTEREZ ., —EULTERLTHL
ENTEFTTFBERUCERERE. —FEUTHFVETH O ENTEET . COMBREE LI A N —
Y3 V]| EFUFRT,

¥ 71— THEBE (B3R—I) HHAT 2 E T BB URED—EREITZRUET T EHTEETY,

Prlwa Grand

® H2 Feqistration
£ _Fe __F3 _FU
REZ 1 _FREG Z RES REZ 4

REFLIU 7 (REG 1~REG 4)

LIZABU—23VDRELUFPIFREG 1~REG 40420 ) ZNZENF1RY > (REG 1) ~F4ik
9> (REG 4) EMMUTWVWETREG 1~REG 4D 1€y hZE[NV T EFO NV T(FL2EET241E8H
WETATUT X241\ T T RKRIOMEFE T REREDEFNTIRETT

LxE |

o UIAMU—Y 3 VETEERED (35—Y)  SONGE— R (99R—Y) | B L UBEDRTELRER
FHAETEEXE .
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BRICESREZERT S -BUHT (LIYZAML—VaY)

LIZAML—23VICERTS

1. E=93Hca>8EPITIII N ZOMUYR NU—Y 3 VICBRTESIEH (85
R—) B DEBEFRELET,

2.FR9 vty hD*02 Regist Setting"Z#RU'E g (28R—IJ[FRI Vv NEEEY
3IC1F]).

& L1 @8&1

Privia Grand

A2 Regist Setting
_F1_ _F2 _F3 _FuU
EAHE =STORE FEEEZ EMHAME

3. FIR9VBANKICI v FLET,
“REGIST BANK"BIEHN'ERRENET,

REGIST BAHE
A1 BankMamne 1

4. ) o EBZ2>TREEDNY IERD.EXITRIVICI v FUET,

5. F2ik9V(STORE)ICF vFULET,
“REGIST STORE"BEHARRSNET,

REGIST STORE

Select a storage area

F1 Fa F3 Fu
FEG 1 _FREGZ REGS FREG 4
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BRICESREZERT S -BUHT (LIYZAML—VaY)

6. F1~FaR9 Y OVITNHN1DICT v F LT IRFEDI Y 7 (REG 1~REG 4) %520
=7,
RREEN R NFT R TR R T T30 C T TU VI DE(NO) 29 v F LE
g,

REGIST STORE

Store?

NO « » YES

7. 5ET3ICIE. U YITDENES)CI vFUET,
“Complete” ERRTN FIBSOEEICREY FT.

8. EXITRIVICIvF LT hy TEEICEYE T

LIZAM—23VDNY)IRBEEET D

1. 80R—IUIYR MU= 3 VICESRT 5] DEIE2~4DIRIET. ZRIEZE LI LY
VIERUET.

2. FAR9 Y BNAME)CS vF UET,
NV L DREBENERSNET

BankName

F1 Fa F3 Fu
DEL___INS __ A’a 1z3/#

3. NVokE BT HLHICEBELET,
o ZIHBSDBIEICDOVTIF. INR—I[XFEEANT D] HTSELIIEEL,
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LYZAML—Y3VEBUET

1. BBCH LT 80—V LI —Y 3 VICEERT 3] DFIE2~ADEIET. EY
HUEWIUPDH BNV IERVET,
o WEEIREINTVDNY IS LUIZ MU—Y 3V EROE UEVES. COBREERET
g_o

2. REICHUT. TU—RMEEDA /4 TRV BT,
e FFULKIE.83IR—ITTU—XHBEIC DV T ZTSBLIET L,

3. FR9 vty hD*03 Registration” BEVE T (28R—I[FRI vty NEEET
[ZIE1)

® 1 861

Privia Grand

8183 Registration
k1 _F2 _F3 _Fu
FEZ 1 _FEZz FEGS FREG 4

4. F1~FaR9vOnWITNHIDICIvFUET,
FwFURIVICHIRTBDIUF7 (REG 1~REG 4) DUIY A MU—Y 3V HUHEEINET,

[ 113 COITUZPHOHENIEZRLET

F1 Fa2 F3 [FU1l
EEG { RBREG 2 FEG 2 |BEG 4
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| 7V —XtEEEICDNT

TU— RS VICT BT ET VYR MU —Y 3 VERUH U & E 0 BREOREEBR T £ E
BUBVKSICT D (TU—RT D) TENTEET, FRDBRIET, COREEE%E 71— XDRRIC
TINERVES,

BT U—-XHRIEEZREIIC(E

1. FRovey b0 02 Regist Setting”"Z&U'& 9 (28R—I[FRI VY hEEET
BITEDo

2.F3R9(FREEZ)EEHLLET.
‘FREEZE"BEARRINET,

FREEZE

i Pedalilihes Off

® Knob/CTRL Off

® Scale Tuning OFF

® Touch Response Off
-

3. UVIDLE Ty F LT . BEEEE L VEEERDET .
o BIEENKRIHRTENBTOHEMIE. 85R—I[UIRANU—Y 3 VICEBRFINDEECER| =S
BLEE0,

4. BAREEOREBER. On® (T7U—XDRRITT 3) £“Off* (T U—XDRRIC L
V) DTN EZ XY,

5. FIE3. 401 E  BELIIFRYELET,
BOU—XBEREDA /A 7=V BZBICIE

1. FRovey b0 02 Regist Setting"Z&U'& 9 (28R—I[FRI VY hEEET
BITEDo

2.F3R9V(FREEZ)ICI v FLET,
TU—RREN AV (C10Y) REEEIC[FZhRRENE T,

TYU—XPFVDEETRREINET

® L1 8@

Privia Grand

@ B2 Regist Setting
—_Tr

F1 Fa [F31 Fu
EAMHE_STORE _FREEZ EMAME

3. JU—RigeE A T(CF BICF FIRI V(FREEZ)ICY v F U T RSEED[FZ] %58
LET.
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|IRFNWEFE>TLUIZA MU= a3V EFUOHT (V=52 wILY I—)0)

EXPRESSION/ASSIGNABLE!# Tt UTc RS IV EE> T VI A MU —Y 3 VEIBSICHFUHT
ZENTEFT,

1. EXPRESSION/ASSIGNABLE!#F(C RS ILZEHELF T,
o B LRSI C T I RIIWDY A FBATLIZEW(O2R—V [RIILDT A T
ERICFIZSR) .

2. 83)R—Y[7U—XHFAEERRIC(E] EBHEU. “Pedal/Wheel" DEEBE"On”
[CWEBRFET,

3. 83R—U[TU—RMEEDA /A4 TEGNER BICI1E] BBRU. TU— e 4>
CUET,

4. 63R—I RS ILOREERIICF] IR L. “Pedal Target”MEREEZ"Seq
Recall Inc*& fzl&"Seq Recall Dec”ICEELF T,

5. LYZR M —yavERUHLEWIAS VT T RINEEHET,

o REMENSeq Recall INC’DFE:
RINEFLBOCENVIBS-TUFESORIE W) 1-1.1-2,1-3.1-4,2-1.2-2--) [CFV
HEINFITRLBOEHIEHI:2-2.2-1.1-4,1-3-) [CHFTHINZET,
REMBNSeq Recall DeC’DBE:
RINWERPLBCE NV IES-TUTPESORIE(HI:24-4.24-3,.24-2,24-1,23-4,23-
3) ICFUPHEINF T KLBOE LB ):23-3.23-4,24-1.24-2-) CHFUEEINZE T,
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BEICHESRE

ZEBRY S BUHT(LIYZAML—VaY)

LIZAML—YaVICERTNSEERE

EEE

“FREEZE"EE®DIEEZ ™'

o RS Zw b EXPRESSION/ASSIGNABLERS L,
By FARY Rk —ILD/V— hOn/Offs&E

« EXPRESSION/ASSIGNABLE L ODHEAE Pedal/Wheel

e PwIFRYRLVY

« CONTROLIRS V&

o JTHRE

e CONTROLINY ViBIEIC KB Portamento On/Off, Knob/CTRL
Rotary Slow/Fasti®E. €V 21 L—¥ 3 VBEDEE.
EVal—v3vD/V— ~On/OffEEE

o JIBRIEICKBRTEN?

s BEREGAT BB ANVYFFa—-27) Scale Tuning

o IVFURARYARE

Touch Response

e R=)LYZa2L—9—/UN=T(On/Off. 1)
s B3I R (On/Off, 9414 7)

Sound Mode

e I—SRIAFS

e JUUFPUREF

e XATILTTI MNIAT . TT T bOn/Off . M1~M3DEETE)
o JIOBRMEICELDTUUF VRERE

Effect

. NSYRR—RBE

Transpose

AU w bIRA >V NERTE

Split Point

o 7RI T—9—(On/Off, 91 ZDMETERTE)
EXPRESSION/ASSIGNABLEfF TR UTe RS IVRIEIC LD
Arpeggio Holds&E

CONTROLRY v &fzld ./ THIEIC KB Arpeggio Note Length
BRE

Arpeggiator

o X O/ —LEE

(TR RERZE. HA RIS NI—>)
EXPRESSION/ASSIGNABLE!#F(C##E U T RS JURIEIC K D
TemposEE

Tempo

« ZEHES (Upper 1.Upper 2. Lower)

o LA —0On/Off, AU w ~On/Off

o« DSP(FA4 S INSX—=9—)

¢ NIN—UVRARVA F—FTUVARVA
« FTI—=TIT K~

e N—hITF7AVFa—

e Fa1T v RE

J TRIEICL B EREEDRTE ™

Tone

¢ SFY-DEERE
J TRIEIC KD EF T —BIEDRE™
EXPRESSION/ASSIGNABLESf#F [T it U e RS IVRIEIC K D

Eal—l

Layer BalancesxE

Mixer
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%1 83R—Y[TU—XHRIEEZRESCIE] D FREEZE'BEICK RS NS EERTI,

%2 68R—I[/ F(CEIW L TOREHEE—EB] D[ A5 TU—]5h"Knob/CTRL DHRENEZE U &
ER

3 68R—I[/ T (B B TREGHEEE—EID[HT TU—]5IA" Tone” DIEEENZE LE T,

%4 68R—I[/ TICEIW HTUREGRHEEE—EI D[ AT ITU—FH"Mixer" DIERENZE LE T,

SEBEBEENDIRTFICOWNT

LIZANU—23VDTF—=IF NV TBEMTUSBAE Y —([CRTFCEF T 134R—I [AHD T —
IEUSBAEU—(LRET B2 TSRIIES L,
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FR9Vty NEERTS

ADDFMY VIS ENZTIWREZBIW S TILOEFEF U E FRY VY hEFUFET By hEE
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“SYSTEMBIEAFRREINET .
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IwFULFXT,
“PART OCT SHIFT"EENERENE T,

FART QCT SHIFT
i Upper1 Part
® Upper2 Part
® Lower Part

=S T
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o IEG U3 A N DIEB CBEZANTLIEE LY,

o SBRHEBETIES U A DB H EARE B CHECZ B8R FEOSZEZTFTLREEL,

| 4—5 ¢ AR L BT BIBE
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<RREL,
« BIOUSBAEU—EFE>TL T,
Not Enough | USBXEY—DESHENEIBL, | USBXEU—ICRELTVBT 7))
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Adptr H'USB Type Al FICHEE > TULEW, |AUDIO7 99 —%HEd,

XA —TF 42 L= =8B TAKE* (*(Z01 ~ 99) LV S BRI CRESNE TSI BT,
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Brilliance —-12~0~+12 53—V [TUUTFP V=T 2]
45— [BO Y RE—-R (R—)LY =2
SOUND MODE L—9—/UN=TETSOUR) #FES]
(®[SMODE]&R# L)
45— [IR—=)b¥Zab—9—/UN=T
sound Mode | Off HalURev.. surround. | w5 5+ oy o 5 o w2 3

Hall/Rev. + Srnd

(@®[SMODET])

Hall/Rev. Type

IR

46—V [Ih—=)L¥=Zab—9—/UN=T
DI A TR

Surund Type

Type 1 ~ Type 3

47R—Y [BSHY RDY A &S

49— [DSPORE=ZZEE T 3]

DSP (@[DSPIRIEL)
DSP Type EIRE 49— [DSPY A TR
DSP On/Off On, Off o e
M1 ~ M4 ey 49— [DSPORE=ZEET 2]
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X=a1-—I8H

BR%

PIANO POSITION

(@[PPOSI])

Piano Position

Standard, Wall, Center,
Table

34—y [RBHFIG L ESREDES
(E7/HIY32)]

MIC FX (®IMICFX]EH L)
Mic Fx Type EIREE 2 56— [NATTTTT bDIA FEER]
Fx On/oft On. Off 57/~ [RADTT 10 NOREELET 3.
M1 ~ M3 IR
MIXER %ﬁﬁé%s#ﬂ—%@ﬂ
R [ NDESE - T =4
e lihilE §2151%$%Jg§§%;éujiu
KB Group
U1 Part
U2 Part
L Part -
. 0~127 60— [ZFY—RNTEE—&
Audio Song
Wireless Audio
Mic In
MIDI Song
PAN 59— [&/\— I\UDE:% - AT UAENM -
I7x7 bOPMIEZRETS]
U1 Part
U2 Part -
—64 ~ 0~ +63 60— [ZFY—RNTEE—&
L Part
Mic In
~—3 [&)— Z= . 25 EhT -
HALL/REV. N A o
Hall/Rev. Return
U1 Part Send
0~127
U2 Part Send
L Part Send 60— [Z+U—HNTEE—8
AudioSongSend
Wireless A Send |0 ~ 127
Mic In Send
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XZa1—I88 B E(E BIRE
0o [&)V— == 725 T -
CHORUS et o U?%?ﬁﬁ;gfjmm
U1 Part Send
U2 Part Send 0~127 60—y [ZFT—HRFEE—E]
L Part Send
KEYBOARD (@[KEYBD])
TRANSPOSE -
121R=Y [HBRUTEFID (FSUR
Transpose —12~0~+12 m— 7\)J
(®[TRANS])
KBD SETTING -
Touch Response (N)g!rr;lglhtHzelaLvl;%ﬁt,], 1;%8? Y 19 FUARS ADREEE
Heavy 2
Hammer Response | Tone, Off, 1 ~ 10 19— [N —U ARV REFRET 3]
KeyOff Response | Tone, 1T ~ 3 120R—2 [F—FTUVRARY AZHET S

PART OCT SHIFT

Upper1 Part

123R—3 [&/V—k (Upper 1/Upper 2/

Upper2 Part | =2~ 0~+2 Lower) ZBRICAII—TST T3]
Lower Part
PART FINE TUNE -
Upperl Part 122/2—Y [8/5— bk (Upper 1/Upper 2/
Upper2 Part —99 ~ 0 ~ +99 Lower) Z@ERIICF1—=>TFD (JS—hH
Lower Part IrAYFa=Y)]
124R—3 [REOSEEZX D (RT—)L
SCALE TUNING Fa——27)]
Scale Type EIRE
124~ [BR=ZZR S
Scale Base Note |C, CH, ..., Bb, B sREzAs)]
. 125_—=3 [RANVYFFa—ZUTDH/
Stretch Tuning | Off, On z‘j%tjjugiéj
SPLIT POINT 43— [RAFPUw hRA Y N EZEET 2|
Split Point A0 ~ C8 (@[SPLITIEIRL)
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XZ1—I5H ERENE

BIB%

20

PEDAL/WHEEL

61— [BELBHSBDIES UAZEZ D]

EXP/ASGN. PEDAL

61— [EXPRESSION/ASSIGNABLE#F]
(®[PEDAL))

Pedal Type Exp.Type2

SW, Exp.TypeT,

62— [RF DT A TERRIIE]

Pedal Target R

63— [T ILDHERERE RIS (F]

Upper1 Part
Upper2 Part Off, On
Lower Part

65— [&/V— (Upper 1/Upper 2/
Lower) T39S IVRIEDER, a7z
TIWEZ 3]

Exp Calibration -

64— [TIOR TS vy aryRTILDF v
UJU—v 3]

PEDAL UNIT

61— [PEDAL UNITH#HF]

Upper1 Part
Upper2 Part Off, On
Lower Part

65— [&/¥—bk (Upper 1/Upper 2/
Lower) [CXT 2 RSIUIRIEDER./ Bz
tIWER 2]

WHEEL

72R—=Y [EYFANY R =)L TEDHE
EEZB]
(@®[WHEEL])

P Bend Range 0~24

72— [EVvFRY RV Y IEEET B

Upper1 Part
Upper2 Part Off, On

73— [&/N— bk (Upper 1/Upper 2/
Lower) [T BEwFNRY RikA —)LiglE
DB/ EEYIVEZX 2]

Lower Part
KNOB 66— [/ T7#ES] (W[KNOB])
K1 Assign (@®FUNCTION + K1)

IR

K2 Assign

(@FUNCTION + K2)




X=a1—IE8 ERTE(E BB
70— [CONTROLIRY >/ (CEIV) LT D
CONTROL BEEY)UEZ D]
(@[CTRL])
) 70— [CONTROLRNG I(CE|W BT D%
Control Assign | E4REZ*" BERYUEZR B
(@®FUNCTION + CONTROL)
Mod Value 0~127
Mod Upper1 Part 7IR=Y [EVa2U—Y a3 VDEEREEE
Mod Upper2 Part | Off, On EI3ICE]
Mod Lower Part
F BUTTON SETTING 88— [FRIVtzw hEIRET ]
FB SET NAME EDIT 93IR—Y [FRI VY FOLZREIEZET 3]
F BUTTON EDIT
A A ) +
F1 fise) (®FUNCTION + F1) | oo o s,
F2 {#EaE) N (@FUNCTION + F2) | [citsgems)) 8T 2
» FEIRE” STy
F3 (itE) (®FUNCTION + F3) (tl Y—FRoY
FA {eaE) (®FUNCTION + Fa) | &2 NOfFRD]
FB SET CLEAR 95— [FRI Vv hEEET 3]
126R— [SEZEAGICHITT2ATHEL
DUET (a2Twvh)]
(@DUETIEIBL)
Duet Mode Duet On, Duet Pan

Upper Octave

128R=Y [F2Ty MERBDREZEET 3|

—2~0~+2
Lower Octave
ARPEGGIATOR -
Pattern BIRE
Egtclj)mmended Off. On
P 77— [PIRIT—F—D) ST —%
Arpeggio Hold | Off, On SEREZEET D]
Upper1 Part Off, On (®[ARPEG]RIBL)
Upper2 Part Off, On
Lower Part Off, On




XZ1—I5H B E(E BIRE
R—Y [BEECESRTEERTS - B
REGISTRATION AT Ly G
R= [TU—XHEEIC DL
FREEZE E(Bi[FRE/EZEé?JEE L,)M&ﬁb[ e
Pedal/Wheel
Knob/CTRL
Scale Tuning
Touch Response
Sound Mode
Effect Off On 85—V [UIRA ML=y 3 VICEREIND
Transpose ' HEIRE]
Split Point
Arpeggiator
Tempo
Tone
Mixer
r_3y i 39~ \'~
BANK NAME EDIT ij{]%ﬁgj (VYR BU—23 VDNV DI2%
SONG 9IR— [ih7ZEE< (SONGE—N)]
100R—=Y [MIDIF =9 A —F 1 #T—79
Song Type MIDI, Audio(USB Drv) | ZB4%9 2]
(®[STYPE])
103R=Y [F—F 1 FF—9DEVT—
Audio C Cancel |Off, On Frrtll (R=DILAvy )]
(®[STYPE])
METRONOME (®[METRO])
Tempo 20 ~ 255
Tempo Mark EIRE
Guide Type Metronome, Drum
Pattern Bell Off, 1 Beat ~ 74— [X I\Do/—AOJE&iE%%E‘g”é
9 Beat / ERE™ FyR-8F - NI—VBEEERD)]
Volume 0~127
While Playing Off, On
While Recording | Off, On
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X—a1-—188 BEE SR
MEDIA 129R—3 [USBXEU—ZFERT 2]
WIRELESS (@[ADPTRIEIRL)
I 141R—T DA VU Ak - YIRS D@
Notification Vol |0 ~ 127 K= (CHNT)
Audio Pairing - 143R—Y [F =T 4 ARFPUVT T3]
Pairing Clear - 144R—Y [RP UV T EFEHEET 3]
. 147/—3 [Bluetooth#d —F 1 A Dt
Audio C Cancel | Off, On 9Bl (R—HHw ) [Eo0T]
MIDI -
Keyboard Ch 1~16
Local Control Off, On 139R—Y IMIDIREEZEE T 3]
Hi-Reso MIDI Out | Off, On
SYSTEM _
: N 121R—=3 SSEWRETD (YR
Master Tuning | 415.5 ~ 465.9 9_}J__y7\”

Op. Click Volume

0~10

23— [FvF UV TRIEBDEERE]

Panel Light Off, 5, 30, 60,120 16— [70OY ~VRJVDHEKTICDONT]
, 19R—=Y IR VREDDO Y I (2DNT
Operation Lock | Off, On, Auto (Z”\l/ Y 5>0wo) ]
°o__3) W R A~ 37 Yo o (— o
Speaker Out Off. On, Auto 18— [N RIRVOEFERICAE—H

NoEZEHT ]

Headphone Mode | Off, On 18R—=Y [Ny RIRVE—RICDWVT]
Auto Resume Off, On 15— [#F— b~ LY a—LiEE]

Auto Power Off | Off, On 15— [F— VD —F TH#EE]

Power On Alert | Off, On 16— [BRYIVENSHS EHaE]
Battery Type Alkaline, Ni-MH 12— [BDIBREZERTE T B(C(E]
Close-up Off, On 25— MBEOIAFRICDONT]

LCD Contrast 1~17 17—y [RRBEEOIY SR N EFHET 3]




XZa-—18H REBE SRk
o3y W F RG-S N ~) P DER
Touch Btn Sense | —1. 0, 41 23§;\ﬁ I [IVFRIVETYFUITDR
EEREJ
Touch Ring Sense | —3 ~ 0 ~ +3 23R=Y [FwFRIVEITvF UV T DR

EE]

Setting Reset

153R= [AHED I NTDHREZ LHHHE
BOREICRIICIEF BREUEY )]

Factory Reset

153— [AHEDINTORELT—I %
TiBHEEIFOREICRT(ICE (T7T U —
Utz )]

Version*#4

X1 BIREO—EF. BIEEEAICEEHD B8Rl Z BT,

X2 212R—IRATIT T I bDIA S| ZTSRBLIIEEL,

%3 213R—IV[RAJIL T hDEV2I—ILRI T T b—E]EITSBIIEETL,
4 AEDY I DT P N—Y 3P RRSINET,
%5 172R—I[FUt v hDSP—E| & ISR T,

%6 175R—IJ[DSPEV1—I)VRNI T 7 b—EB]ZTSEBIIZEL,
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DSP—E

| Ut v FDSP—ES

TRF.EFUEY SDSPOMI~MA(EV 12— L1 ~EJ21—)U4) [CA>TVWB. I Tz hD—E

TY,

MI~MADERNCEESNTNS I T I bORBICDONTELLIF 175R—I[DSPEY 2 —ILA
I7x0 h—BlZISRIIEE,

g, | 7B PR M1 M2 M3 M4
(FTT)
1 |Mono 1BandEQ | Mono 1-Band EQ
2 | Mono 2BandEQ | Mono 2-Band EQ
3 | Mono 3BandEQ | Mono 3-Band EQ
4 | Stereo1BndEQ | Stereo 1-Band EQ
5 |Stereo2BndEQ |Stereo 2-Band EQ
6 |Stereo3BndEQ | Stereo 3-Band EQ
7 | Tone Control | Tone Control
8 | Compressor Compressor
9 | Limiter Limiter
10 | Enhancer Enhancer
11 | Phaser Phaser
12 | Chorus Chorus
13 | Flanger Flanger
14 | Tremolo Tremolo
15 | Auto Pan Auto Pan
16 |Rotary Rotary
17 | Drive Rotary Drive Rotary
18 |LFO Wah LFO Wah
19 | Auto Wah Auto Wah
20 | Modeling Wah | Modeling Wah
21 |Pitch PitchShifter
22 |Ring Mod Ring Modulator
23 |Piano Effect Piano Effect
24 | Distortion Distortion
25 | Drive Drive Tone Control
26 |Mono IR Mono IR
27 |Re-Amp 1 Compressor Mono IR Enhancer Tone Control
28 |Re-Amp 2 Compressor Limiter Mono IR Delay
29 |Re-Amp 3 Compressor Limiter Mono IR Delay
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No. 70”12(%3_"_\')39% M1 M2 M3 M4
30 [Re-Amp 4 Compressor Limiter Amp Cab Delay

31 |Re-Amp 5 Distortion Delay

32 | Drive Amp 1 Mono 3-Band EQ | Drive Tone Control  |Mono IR
33 | Drive Amp 2 Drive Tone Control | Mono IR Tremolo
34 |Drive Amp 3 Drive Tone Control | Mono IR AutoPan
35 | Drive Amp 4 Drive Tone Control [ Mono IR Phaser
36 |Drive Amp 5 Drive Tone Control | Mono IR Flanger
37 |Drive Amp 6 Drive Tone Control | Mono IR PitchShifter
38 | OctaveDrvAmp | PitchShifter Drive Tone Control | Mono IR
39 |PhaseDrvAmp | Phaser Drive Tone Control | Mono IR
40 |DelayDrvAmp | Drive Tone Control | Mono IR Delay

41 |Comp Amp 1 |Compressoror |Drive Mono 1-Band EQ | Mono IR
42 |Comp Amp 2 | Drive Compressoror | Mono 1-Band EQ | Mono IR
43 | Deley OD Amp | Drive Enhancer Mono IR Delay
44 | Wah Drv Amp | Modeling Wah | Drive Mono IR

45 | DelayWahAmp | LFO Wah Drive Mono IR Delay
46 | Auto Wah Amp | Auto Wah Drive Mono IR Delay

47 | DriveAmpMod1 | Drive Mono IR Phaser Flanger
48 | DriveAmpMod?2 | LFO Wah Drive Mono IR Tremolo
49 |S/H DriveAmp | LFO Wah Drive Mono IR Auto Pan
50 |PhaseDrvAmp?2 | Drive Mono IR Phaser Delay
51 |FlngrDelyAmp |Drive Mono IR Flanger Delay

52 | PitchModAmp | Drive Mono IR PitchShifter Delay
53 | Drive Rotary Drive Rotary

54 | DrvRotaryEQ | Drive Rotary Stereo 3-Band EQ

55 |DrvRotaryPan | Drive Rotary Auto Pan

56 | PhaserAmpPan |Drive Mono IR Phaser Auto Pan
57 | FlangrAmpPan |Drive Mono IR Flanger Auto Pan
58 |ReflctAmpPan | Drive Mono IR Reflection Auto Pan
59 |DualDriveAmp | Drive Drive Mono IR

60 |DualDrvAmpDl | Drive Drive Mono IR Delay

61 |BassAmpAmbi | Tone Control | Compressor Mono IR Delay

62 |Comp Ambi 1 |Tone Control | Compressor Enhancer Reflection
63 |Comp Ambi 2 | Tone Control | Compressor Mono IR Delay
64 |Comp Ambi 3 | Drive Compressor Mono IR Delay
65 |Comp Ambi 4 | Drive Compressor Mono IR Delay
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FUt v hDSP&

No. =) M1 M2 M3 M4

66 |EnhanceAmbi1 | Drive Enhancer Mono IR Delay

67 |EnhanceAmbi2 | Drive Reflection Mono IR Delay

68 |Comp Mod 1 | Tone Control | Compressor Tremolo Tone Control
69 |Comp Mod 2 | Tone Control | Compressor Phaser Reflection

70 |Comp Mod 3 | Compressor Flanger Phaser

71 |Comp Mod 4 | Compressor Tremolo Flanger Delay

72 |VibraTremolo |Mono IR Mono 3-Band EQ | Vibraphone Tremolo | Reflection

73 |EQ Mod 1 Tone Control | Tone Control | Phaser Mono IR

74 |EQ Mod 2 Tone Control | Flanger Tone Control | Delay

75 |EQ Mod 3 Tone Control | Chorus Tone Control | Delay

76 |EQ Mod 4 Tone Control | Tremolo Chorus Delay

77 |Double Phase |Mono IR Phaser Phaser Enhancer

78 |DoubleFlang1 |Mono IR Flanger Flanger Tone Control
79 |DoubleFlang2 |Mono IR Flanger Flanger Phaser

80 | Tremolo Spin | Tremolo Drive Rotary Tone Control

81 | AmbientEnh 1 | Enhancer Reflection Delay Tone Control
82 | AmbientEnh 2 | Tone Control | Enhancer Reflection Delay

83 | AmbientEnh 3 | Tone Control | Drive Mono IR Delay

84 | AmbientEnh 4 | Piano Effect Delay Tone Control

85 | AmbientEnh 5 |Enhancer Delay Tone Control

86 | AmbientEnh 6 |Drive Delay Tone Control

87 | Pitch Delay Delay Pitch Phaser Auto Pan

88 |ReflectDelay Reflection Enhancer Auto Pan Delay

89 | Drive Delay Drive Delay Tone Control

90 |Pitch Mod 1 Tone Control | Phaser Delay Pitch

91 |Pitch Mod 2 Pitch Delay Phaser Tone Control
92 | Double Enhan | Mono IR Enhancer Enhancer

93 | Drive Enhan Drive Enhancer Enhancer

94 | Reflection 1 Reflection Delay Tone Control

95 |Reflection 2 Delay Reflection Enhancer Tone Control
96 |Mod Tremolo | Phaser Chorus Flanger Tremolo

97 | Wah Phase LFO Wah Phaser Delay Tone Control
98 | Wah Flanger Flanger Flanger LFO Wah Tone Control
99 |Lo Cut EQ Tone Control | Tone Control | Tone Control

100 |Stereo IR+EQ | Reflect Stereo IR Stereo 3-Band EQ
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|IDSPEY1—ILATIT T h—E

TRIEFDSPEY 2 —)UICA>TWR. 2T 717 hD—ETT,
BIT 17 N CHRETBER/INSA—9 —ERTEHBEDEMF. 177 —I[DSPEYV1—/LADI T T
I RBINTA—I——E|ZTSEBIEEW,

B3 R 2R RE
® |Mono 1BandEQ |Mono 1-Band EQ | 1\ RTHEBENBE/S)L - 4 A5 Y =77,
® |Mono 2BandEQ | Mono 2-Band EQ |2\ RTHBMENBE/S)L - 4 A5 H—TT,
® [Mono 3BandEQ |Mono 3-Band EQ |31\ RTERSNBE/SIL - 4 A5 H—TF.
@ |Streo1BandEQ |Stereo 1-Band EQ | 1\ RTHBENB AT LA - 4 A5 Y =77,
® |streo2BandEQ |Stereo 2-Band EQ | 2\ RTERMEND AT LA - A ASAP—T9,
® |Streo3BandEQ |Stereo 3-Band EQ |3\ RTERMEND AT UL - A ASAP—TT,
Kig. B, sEERAEIZE/ I k=230
@ |Tone Control Tone Control SR O—L T,
Tremolo Tremolo ATEEDBEELFOICE>TEN LET .
® |Auto Pan Auto Pan ANESDFEMZLFOICK>TENLE T,
Compressor Compressor ANTSNIEBEESEEBL. LRNILDESDEHFINZ
ESCS
e o ANSNIEESDUNVAREBU EICHESBRVNK
@ Limiter Limiter SICEREN TS T,
ANENESOREE ESEEOHBERILIE
@ |Enhancer Enhancer PHNREESZET,
AHESOMABELFOICL>TEH L. ASHESIC
@ | Phaser Phaser MRBTEICKY, BITIREBSRYPEN Y &S
AFT,
Chorus Chorus BILEHELN ZEZFT,
BICHUWLWO R PEBNRBEEZSZF T, LFO
® Flanger Flanger B RN CEET
Rotary Rotary O—9U—AE—H—DYZa2L—9—T7,
) ) F—=N—RSATEBBENTEZO—IU—2
@ DriveRotary Drive Rotary PPy =2 —5—TF,
Pitch PitchShifter AHEEDL Y FEZRTZT I F T,
' . ANESENRA VLV —9ERELT. SBHLRES
Ring Mod Ring Modulator BEo T,
' . REDYRNZEYZS2U—NTBITIIINT
@) |Reflection Reflection T, BRSNS T,
ANESEEEL D4 —RNvIESEBDTECKY
@ |Delay Delay B8 U HRAERE LET,
) ) FPA—RT 4w - E7 JICBEUCHRZFHRLET D
@ |Piano Effect Piano Effect I510TY.
@ LFO Wah LFO Wah LFOIC K> TEENICERHNZENT I ENTED

DOTY,
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B

&BHS E-a) 2 As
ANETNIEBESO LUV U CEENICEREZ
@ | Auto Wah Auto Wah BT ENTEETIYTT,
HKEEDDD - RIIWDYZ2—9—TF. A
@ |Modeling Wah |Modeling Wah | SNESD LAV U TEBNICERBZEED
FIENTEFT,
. . . . F4AN=V3V, DO, UL vZalb—9—
@ | Distortion Distortion F1oICEEhET I LT R T,
@ |Drive Drive RBT7VTDRSA THRHEYZ2L— R LET,
EHEFRETDRSATWERVCT VTEXE—
Amp Cab Amp Cab e F v PRy MEYZ 2 L— R LET,
. , E7S7x O MUEOMREYZ2LU—MUIET
@ |VibraTremolo | Vibraphone Tremolo 510 T,
E/IILR (A VINVALVRARVR) F—=FITL>
Mono R Mono IR T. BERHEYS1L—hLET,
@ |stereo IR Stereo IR AFUFR (A VWALV ARYR) F=FCL>

T, EE8SMEYZaL—hULET,
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IDSPEY1—ILADI T T hRIINSX—5 ——E

DSPEY 21—l syan
o<
@ Mono 1-Band EQ TN\ RTEBRENBE/ S - A 354 —TT,
1
EQ Freq EQ Frequency |EQOHFLERHMZFELE T, (188<—3))
EQ Gain EQ Gain EQDT AV ZERELET, -12~00~12
Input Level |Input Level ANV ZRRELUET, 000~127
Wet Level |Wet Level Iz hBOUNIVEZEREBLULERT . 000~127
Dry Level Dry Level FAUVT REDOUNIVERBULET, 000~127
® Mono 2-Band EQ 2NV RTCERSNDE/ I - A IS4 —TT,
%1
EQ1 Freq EQ1 Frequency | EQ1DHLVEREZRELFE T, (188~—3))
EQ1 Gain EQ1 Gain EQIDT5A VZFAELET, —12~00~12
X1
EQ2 Freq EQ2 Frequency | EQ2ODHVERMZRELET . (1884—3))
EQ2 Gain EQ2 Gain EQ2DT A U ZHELFT, —12~00~12
Input Level |Input Level ANV ZRRELUFT, 000~127
Wet Level | Wet Level ITJx7 hBOURNIVERELFT, 000~127
Dry Level Dry Level FAUT FBOUNVEFBLET, 000~127
® Mono 3-Band EQ 3NV RCHERINBE/SIL - A ISAY—TT,
%1
EQ1 Freq EQ1 Frequency |EQ1DOHRILERMZHRELE T, (188~—3))
EQ1 Gain EQ1 Gain EQIDT AV ZFAELET, —12~00~12
%1
EQ2 Freq EQ2 Frequency | EQ2ODLVEREZRELFE T, (188~—3))
EQ2 Gain EQ2 Gain EQ2DT A U ZHEELF T, —12~00~12
1
EQ3 Freq EQ3 Frequency | EQ3DHDVERMZRELE T (1884—3))
EQ3 Gain EQ3 Gain EQ3DT AV ZHELFT, —-12~00~12
Input Level |Input Level ANV ZRRELUET, 000~127
Wet Level | Wet Level ITJx7 hBOURNIVERELET, 000~127
Dry Level Dry Level FALUT REDOUNIVERBUET, 000~127
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DSPEYa—Ib

@ Stereo 1-Band EQ

TN\Y RTHRENSRT LA - 4254 F-TT,

%1

EQ Freq EQ Frequency |EQOHILERHMZRELET, (188~4—3))
EQ Gain EQ Gain EQDT AV ZERAELET, —12~00~12
Input Level | Input Level ANURIVEFELET, 000~127
Wet Level | Wet Level IJxJ hBOURNIVZRELFT, 000~127
Dry Level Dry Level FAUIT RBDOUNZERAELEF T, 000~127

®) Stereo 2-Band EQ

2N RTEMESND AT UA - 4 DS54 =TT,

EQ1T Freq

EQ1T Frequency

EQIODERMZR/ELE T

%1

(188—3))
EQ1T Gain EQ1 Gain EQID5 A VAL LUET, —12~00~12
EQ2 Freq EQ2 Frequency | EQ2ODHILERMZHELE T, T;BB,\Q_:))
EQ2 Gain EQ2 Gain EQDT A VAR LET, —12~00~12
Input Level | Input Level ANURIEFELET, 000~127
Wet Level | Wet Level Iz hBEOUNIVZERELUET, 000~127
Dry Level Dry Level FAULT RBOUNVEFELUET, 000~127

® Stereo 3-Band EQ

SNY RTEMSNZD AT UA - 4 DS54 —TT,

%1

EQ1 Freq EQ1 Frequency |EQ1DHLERBZHELFE T, (188—3))

EQ1 Gain EQ1 Gain EQI1D5 AV ERFALLUET, —12~00~12
x1

EQ2 Freq EQ2 Frequency | EQ2ODHDEIRMZRAELF T, (188~—3))

EQ2 Gain EQ2 Gain EQ2D5 AV =FEELUET, —12~00~12
¥1

EQ3 Freq EQ3 Frequency | EQ3DHDERMZRAELF T, (188~2—3)

EQ3 Gain EQ3 Gain EQ3D5T A VERAELET, —12~00~12

Input Level | Input Level ANURIVEFELET, 000~127

Wet Level | Wet Level I hBOURNILVERELET, 000~127

Dry Level Dry Level FAUIT RBOUNZERAELUET, 000~127
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DSPEYa—Ib

@ Tone Control &3, i, BEEFEIDE/ )V b= - IV FO—LTY,
Low Freq Low Frequency [ &N b7 TEREZEIRLE T, Tf88/\°—9“)
Low Gain Low Gain KT A V= BAELUET, -12~00~12
Mid Freq Mid Frequency | DD ERSZEIRLE T, ?11 88/2— )
Mid Gain Mid Gain PO A U ERELUET, -12~00~12
High Freq High Frequency | B DH v b7 TEIEHEZEIRUE T, Tf88m°—:)‘)
High Gain  |High Gain BEOSA U EFAELET, —12~00~12
Input Level | Input Level AFIURIVZRELFT, 000~127
Wet Level |Wet Level Iz hBOUNIVEZEREBLUERT . 000~127
Dry Level Dry Level FAUVT REDUNVERBULET, 000~127
Tremolo AHEEDBZEXELFOICK>TEHN LET,
Rate LFO Rate LFODREZR/ELF T, 000~127
Depth LFO Depth LFODREZHR/ELFR T, 000~127
Waveform | LFO Waveform | LFOREZEIRUE T, %lg%eTzrgaiggle,
Wet Level | Wet Level IJxJ hBOURNIVEZRELFT, 000~127
Dry Level Dry Level FAUIT RBDOUNZERELUE T, 000~127
® Auto Pan ADESDEMZLFOICL > TEN LET,
Rate LFO Rate LFODREZFHELFT, 000~127
Depth LFO Depth LFODRE ZRE LK T, 000~127
Sine, Triangle,
Trapezoid 1,
Waveform  |LFO Waveform |LFORFEZRIRLET, Trapezoid 2,
Trapezoid 3,
Trapezoid 4
Manual  |Manual RO RS, TOACR 0T _6u~00~63
Wet Level |Wet Level Iz bBOUNIVEZEREBULERT . 000~127
Dry Level Dry Level FALUT REDOUNIVERBULET, 000~127
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DSPEYa—Ib

Compressor

AISNESZEERL. UNILDRESDEZEMZ FT .

Attack Attack

[N EIBD D E CORBEZRARLET, B
WNELBBIEFE. TV Ty T—DENELH
BB, ANWESOFPIvIEMABZTEN
TEFY, BEHIKRELRBIEFE. VT Ly
Y—DEENEBNTATNES D7 Iy I ZZD
FEENTDLIICEMELE T,

000~127

Release Release

AFESHFED UANIVLUT S > TEMRNF
BENDETORBZRBLET, 79 v IRk
ZHUZW (BDII5 D' CHEEEEzS
fe<1gL) EFFRBNNEWVEBICERELT
{REEW. oo BICEREESETHE L
EERFARERBEICHREL TS,

000~127

Ratio Ratio

BEESOEMBERZHR LTI,

Wet Level Wet Level

I FBOUNLZFELE T, RatioD
REEANSNCERDRMEICL>THNEE
PZEELET,

Dry Level Dry Level

AT RBOUNVEFAELEFT,

000~127

@ Limiter

ANESNAESDUNIVHREBLLEICR SR
PESED

& S [CHIRZD

Limit Limit

FBRZN T BEE LNV ZRFELE T,

000~127

Attack Attack

[N EIBD D E CORBEZRARELET, B
WINELRBRBIFE, UZ v I —DEWEDHBIC
B ANESOT7 IV IZMZAD I ENTE
FT. BHRRELRBBEFE, UZvI—DEIE
MENTANESO7 I Y I ZZDFEFENT
BDRIICHELET,

000~127

Release Release

AFESHFED UANVLUT G > TEMRENF
BENDETORBZRBLET,

000~127

Wet Level Wet Level

Iz bEOUNVZRELFT . Limitd
RELANSNCEBDREICK >THIEE
PEILLET, TONTA—Y—CK>THIE
LTLrEEL,

000~127

Dry Level Dry Level

FALUIT hBEDOUNIVZERAELET,

000~127

180



DSPEYa—Ib

INSXA—9—%

ADNENESDEEE EBHBOHBZHIICEINRZESZ

@ Enhancer 55
Low Freq Low Frequency [EIBE IV /\V S —DEEHZFELE I, 000~127
Low Gain Low Gain BESIVN\YT—DF AV ZRAELFT, 000~127
High Freq High Frequency | BB I YN\ —DEFEHZRAELFE T, 000~127
High Gain High Gain BEEIVNVG—O5 AV EARLUET, 000~127
Input Level |Input Level AFIURIVZAELFT, 000~127
Wet Level |Wet Level Iz bBOUNIVEREBLUERT . 000~127
Dry Level Dry Level FALUT REDOUNVEFBUET, 000~127
® Phaser ANESDUABZLFOICL > TEN' L. ANBSICHAS I &IC
K, BICHFROIRIPEN Z5XFT,
Resonance |Resonance BOBEORSZRAELET, 000~127
Manual  |Manual 3014&‘_@%;&7;;597 FEEBELE | _4-00~63
Rate LFO Rate LFODREZR/ELF T, 000~127
Depth LFO Depth LFODREZR/ELFR T, 000~127
Waveform | LFO Waveform | LFOREZEIRUE T, élarf(,jgg]angle,
Input Level |Input Level ANURNIVZRRELUFT, 000~127
Wet Level Wet Level Iz bhBOUNIVEREZLET, 000~127
Dry Level Dry Level FAULT REDOUNIVERBULET, 000~127
Chorus BICEHELN W ESZET,
Rate LFO Rate LFODREZRHEELFT, 000~127
Depth LFO Depth LFODRSZR/ELE T, 000~127
Waveform  |LFO Waveform |LFOREZRIRULET, Sine, Triangle
Feedback |Feedback BOBEOEIZRAELFT, —64~00~63
Wet Level |Wet Level Iz bBOUNIVEZEREBLUERT . 000~127
Input Level | Input Level ANURIVZFELE T, 000~127
Dry Level Dry Level FAUIT RBOUN)ZERAELUET, 000~127
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=i DY JIREEE 2 . R &R T
® Flanger i%?bb\jtw PEENGEEES5XF T, LFOREZEEIRT
Rate LFO Rate LFODZREZFELFT, 000~127
Depth LFO Depth LFODRE ZRE LK T, 000~127

SET A2 Sine, Triangle,
Waveform |LFO Waveform | LFOREZZIRUE T, Random
Feedback Feedback SOEDB S ZHELET, —64~00~63
Wet Level | Wet Level I hBOURNIVEFELED, 000~127
Input Level | Input Level AFIURIVZRELFT, 000~127
Dry Level Dry Level FAUVT RBOUNVEFBLET, 000~127
Rotary O—9U—RAE—H—DYZa1L—9—TT,
Type Type IATEBERUET, 0~3
Speed Speed Fast. SlowDREREE—RZEIRLET, Slow, Fast
Brake Brake AE—N—DOEZIEDHDEENHIFT, Rotate, Stop

EEET— RAEFasth SSlowlCWER fe L=
Fall Accel Fall Accel OIREREE L %3, 000~127

. ) EEET— RAESlowh SFasticWER fe L=
Rise Accel Rise Accel DN % £ T, 000~127

Speedh'SlowE—RDEEFDIE—H—DE _

Slow Rate Slow Rate AL, 000~127

Speedh'FastE— FOEEDRAE—H—DO -

Fast Rate Fast Rate ARG, 000~127
Off, Vibrato1,
Chorus 1,
Vib/Cho | Vibrato/Chorus | EF'S— bk, —S52DIA FEBRUET, X'hborrajgzz'
Vibrato3,
Chorus 3
Wet Level Wet Level T hBOUNIVZFREUETD, 000~127
Dry Level Dry Level FAULT REDOUNIVERBULET, 000~127
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: F—N—RSATEEZTEPTEZRO0-IU—RAE—H—D
@ Drive Rotary = l—9—,
Type Type IATSEEIRUET 0~3
OD Gain Overdrive Gain | Z—N\N—RSA4 7051 U EFEELE T, 000~127
OD Level Overdrive Level | 7 —/N—R S A4 TDEALUNILZRHELFE T, |000~127
Speed Speed Fast, SlowDREE—RZERLE T, Slow, Fast
Brake Brake AE—N—DOERZEIEHZBMENG I FT, Rotate, Stop
EEE—REFasthSSlow WX fee=
Fall Accel Fall Accel ONREEEEL 5T 000~127
. ) EEE—RESlown SFastiCIWBR fce=
Rise Accel Rise Accel OIS L5 T, 000~127
SpeedH'SlowE—RDEEDRAE—H—00O .
Slow Rate Slow Rate AT, 000~127
Speedh'FastE— RO EETDAE—H—DE .
Fast Rate Fast Rate REAEE LT, 000~127
Off, Vibrato1,
Chorus 1,
Vib/Cho  |Vibrato/Chorus | E75— b, I—5209( FEERUET. | /orel0%
Vibrato3,
Chorus 3
Wet Level Wet Level I hBOUNIVEZEARELFI, 000~127
Dry Level Dry Level FAUIT RBOUNZERELUE T, 000~127
PitchShifter ANESDE Y FZE]RI DI ITI h T,
AN = 7S O\ . < = =[]
PitchQuarter | Pitch gﬁj SHUTCOLYF - YIRBEFRLE | ) no~24
. . BEOI Y IEREEUFE T, BEHNSVEE(IC
High Damp | High Damp S AE< RS LS T, 000~127
Feedback Feedback T4—RNvIEZFALLET, 000~127
Input Level | Input Level AFIURIVZFRELFT, 000~127
Wet Level Wet Level T hBOUNIVZFREUETD, 000~127
Dry Level Dry Level FALUT REDOUNIVEFBUET, 000~127
O\ .3 = A MEEEL — o
Pitch Fine Fine EvF - VI hEEMAEULEIT, —50TH —50~00~50

8 Y. +50CUAE NI FT,
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INSXA—9—%

Ring Modulator

ANESERNEA Y LV —9ZRELT, ZRNBERZDUET,

OSC Freq OSC Frequency | NEi4 ¥ L—9 DEERRHZZELF T, 000~127

Rate LFO Rate LFODREZR/ELF T, 000~127

Depth LFO Depth LFODREZRHELK T, 000~127

Tone Tone VYT EVAL—I—OANBEOBEERE | (1017
LET,

Wet Level Wet Level ITJx7 hBOURNIVERELFT, 000~127

Dry Level Dry Level FAUVT FBOUNVEFBLET, 000~127

: BEOYHRHNZYZ2U—MUEIT T hTY . SICERIBK

@0 Reflection iyt

Wet Level | Wet Level Iz hBOUNIVZEREBLET . 000~127

Feedback |Feedback RASORVIRELVERAELFT, 000~127

Tone Tone RASOEE=ZFHELFT, 000~127

Input Level | Input Level ANURIVZFELET, 000~127

Dry Level Dry Level FAULIT RBOUNVEFELET, 000~127
ANESZEEEL T« — RNy IEEBTEICIVRIIRUVHR

) el ERELET.

Time Delay Time | L= Pl VA - SAREISUBRILC | 0991~1099

SELFR T
. . . b= FalA - ILLCHITBDEF v/
L.Time Ratio | Delay Ratio L LD EEEE LTS, 000~127
. . . h=S)L - Fa LA - IALICHNTDETF v

R.Time Ratio | Delay Ratio R LD EEEE LTS, 000~127

L.Level Delay LevelL |EFvYRILDOURN)VEZFRELET, 000~127

R.Level Delay LevelR | BF v ILDOUANILZRHELE T, 000~127
T4—=RNvIDIA FEERUET

FeedbackType | Feedback Type |Stereo : RF LA « T4 —R/)Xw T Stereo, Cross

Cross: 70R + T4—R/)\wT

Feedback Lvl | Feedback TJ4—RNyIBEFELET, 000~127
, : BEOY Y T ERELEF T, BHRNTVEEIC
High Damp | High Damp A< RS LT T, 000~127
KEDR—=F) - Ta A - IALZEZEDKDS Off 1/4.1/3
TmDo Sync Delay Tempo |[CTVRICEIEESE 2N ZHRELET . 3/8 1/2.2/3
PO SYNC Hoyne Off & : Delay TimeDBICRESNET, |3, 7~
1/4~1DEE BRI CIBICRESNE T, ’
Input Level |Input Level ANV ZRRELUFT, 000~127
Dry Level Dry Level FAUT FBOUNVEFBLET, 000~127
Wet Level | Wet Level Iz hBOUNZRFRELFT, 000~127
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@ Piano Effect PIA—RTA4wIET JIGBAUCHRZRET DI I NTY,
Closed,

%*&@Fﬁig%[: KN %EI:(DH% l) ﬁ@éb\%gﬁlg

Lid Type Lid Type LEd. ISEETéOpgﬁn.
ReflectLevel |Reflection Level | #IEARSID LAV ZHELE T, 000~127
Input Level |Input Level AFIURIVZERELFT, 000~127
Wet Level | Wet Level I7x7 hBOUNIVEZEAZELFT, 000~127
Dry Level Dry Level FALT REDOUNIVERBULET, 000~127
@ LFO Wah LFOIC & > TEENICERIRMZEINT TN TED T I T,

ANURNIVZRFBLFT. AJILTLBEDL
NIVPHESBH. BB L(FResonanceDfEZ X
Input Level |Input Level ELULTVB EEZCAABESHEC I LHH Y | 000~127
FIDT. TONTA—I—[CK>TEFLBL
KOICHABLTLIES L,

Resonance |Resonance SOBOBEIZHELE T, 000~127
Manual Manual ;; DAY —DEEERBRBIERKZREL 000~127
Rate LFO Rate LFODREZFRELFT, 000~127
Depth LFO Depth LFODREZRHELFT, 000~127
- Sine, Triangle,
Waveform |LFO Waveform | LFOREERIRULE T, Random
Wet Level Wet Level I hBOURNIVERELET, 000~127
Dry Level Dry Level FAUVT REDOUNIVERBULET, 000~127
ABENEBESOUANVITHR U TEENICERKZSN T &N
@ Auto Wah TEZUYTY,
ANV ZRREZLUEFET ., ASILTVLWSREDL
NJUPFEH. HBL[EResonanceDfEZz A E
Input Level |Input Level CLTVBE S AHEENEGE hamyx |000~127
DT, TONTA=I—ZFLLTLLIEET W,
Resonance |Resonance BOREOBEIERAELED, 000~127
Manual Manual ;g DAY —DEELRBDIEREZRTEL 000~127
ATVESDUNIVICK T DD IBEDIE &R
LFEd, TSAABICKETDE. AHESH
REVWFEDTD - T )LI—HBEE. BBVE | _ ., 0o
Depth Depth BCBUET, v ApBIcRELLgs | 0400763
F. ABDESHKEVEEDD - Ta)LI—hH
U CIBLWEEICRUFET,
Wet Level Wet Level I hBOUNIVEZEARELEFI, 000~127
Dry Level Dry Level FAULIT RBDUNIVERELETD, 000~127
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@ Modeling Wah

HIEEDDD - RIIWDYZ2—9—TF. ANINESD
LAVICH U CEBNICERBZEN T CENTEET,

Output Level | Level DODQUNIVZERELKT, 000~127
CAE, CRY,
- IBZ, VO, FAT,
Type Type DODIA SEERUVET LIGHT, 7STR,
RESO
Manual Manual ;_’3 P AN —DEREBIERMEHEL | 167157
ASESDUNIVICHT B0 DBIHEDIEZ FHEE
LEd., FSRFAICHRETDE. ASESH
AEVNFETY - T )LI—DBEE, BHaLE |,
Depth Depth BCBYFT, vAFABACRELgs | 0470063
F. ASMESHIKEVEEDD - TAILI—D
BRUCBLEEICRIET,
Wet Level Wet Level Iz hBOUNIVEZERELET . 000~127
Dry Level Dry Level FAUVIT REDUNIVEFEELUET, 000~127
. . FTAAN=Y3v, DO, PUT - IZaL—9—%1DICFEE
@ Distortion $HETTTT NCT.
Dist Gain | Dist Gain JJAPTY Y DANBERTAZEREL | 000~127
Dist Level Dist Level T4 A=Y 3 VOHAUNVZERELEFT, |000~127
Dist Low Dist Low TARAN—=2aVDEEDT A VEFELFET, |000~127
Dist High Dist High TFTARAN=2aVDEHDT A VERHELET, |000~127
LPF, C-Wah,
V-Wah,
Wah Type | Wah Type DODIA S EERELET, F-Wah,
L-Wah,
H-Wah
== VT B R
Wah Depth | Wah Depth 7{;;21_;?0) LANIVISHT B DVBEDIBZRE |, 0663
Wah Manual | Wah Manual | Z7 * 7 VT T PRREBSREREREL | 090~ 127
Dist, Wah,
Routing Routing FTARA—Y 3V EDODOBRGRERELEZT. | Wah-Dist,
Dist-Wah
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Bypass,
FD-PRNST,
FD-TWRV1,
RL-J12,
FD-TWD,
FD-DXRV,
VX-AC3,
ML-DC3,
Amp Type | Amp TITDIA THEHRELET, MB-MK1,
MS-STK,
FD-TWRV?2,
SL-SLO,
MB-RCTF,
PV-51-SK,
BASS-CMB,
FD-BMAN,
BASS-STK
Wet Level | Wet Level Iz hBOUNIVZEREBLUERT . 000~127
Dry Level Dry Level FAULT RBOUNVEFELUET, 000~127
@) Drive ERT7VIDRSATENEY =2 U—bUET,
Type Drive Type RSATDIA TEEIRULE T, (188—73))
Gain Gain RSATDANESDT AV EFAELED, 000~127
Output Level | Level RSATDEAUNIERAELUE I, 000~127
Wet Level | Wet Level Iz hBOUNIVEREBLUERT . 000~127
Dry Level Dry Level FAULT RBOUNVEFELET, 000~127
EHEFRETD RSA ITBERVE T TERE—D— - FvE
Amp Cab Ry Y=L RUET.
Type Type T FoERY COIATERRUET., | (189¢—2)
BU7 DI A FTHRERZLI BN
Variation Variation I—Y3VERBRULET, 91 ICK>TNY |1~4
I—v3av0 (189°—Y) BRI ET,
Wet Level | Wet Level ITJx7 hBOURNIVERELFT, 000~127
Dry Level Dry Level FAUVT FBOUNVEFBULET, 000~127
@ Vibraphone Tremolo ;7 SOV EOMRZYZ2U—MUIEIT I I KT
Rate LFO Rate LFODREZR/ELFT, 000~127
Depth LFO Depth LFODREZRHELK T, 000~127
Input Level | Input Level ANURIVEFELET, 000~127
Wet Level | Wet Level IJx7 hBOURIVERELFT, 000~127
Dry Level Dry Level FAULIT BOUNVEFEUET, 000~127
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E/ SR (AVINIVRUVARVRA) F—FICL>T. BEFME

A BYZal—hLET,
Categ Category RF—IDAHTITU—ERIRLE T, *7
Type Type RF—5 DY A TEEIRUET*O, #8
Wet Level |Wet Level Iz bBOUNIVEREBLUERT . 000~127
Dry Level Dry Level FAULT RBOUNVEFELET, 000~127
AT UFAIR (A VINVAVRARVYR) F—FICL>T. BERFH

@ Stereo IR EY=2L—hLET,

- —— e — %7
LCateg Left Category g;;SJZ)IJU)IRT IDAHTTI—ZFRL

~ F_ = *8
LType Left Type 73:_2"617/7\»0)”?7 IDIA TERIRLE

- —— S ——— 7
R Categ Right Category g%::::S/*}b@lRT IDHTTI—ZFRL

~ =_ = *8
RType Right Type *gz‘-; VXIDIRTF—=I DI A FEBRUE
Wet Level | Wet Level IJxJ hBOURNIZRELFT, 000~127
Dry Level Dry Level FAUVIT FBOUNVEFBLET, 000~127

%1 100Hz. 125Hz. 160Hz. 200Hz. 250Hz. 315Hz. 400Hz. 500Hz. 630Hz. 800Hz. 1.0kHz.
1.3kHz. 1.6kHz. 2.0kHz. 2.5kHz. 3.2kHz. 4.0kHz. 5.0kHz. 6.3kHz. 8.0kHz
%2 50Hz.63Hz.80Hz, 100Hz. 125Hz. 160Hz. 200Hz, 250Hz, 315Hz. 400Hz. 500Hz. 630Hz.

800Hz
%3 2.0kHz. 2.5kHz. 3.2kHz. 4.0kHz. 5.0kHz. 6.0kHz. 8.0kHz. 10kHz. 13kHz. 16kHz
x4
RSA4T94F E.oN Bl
Clean1~4 Clean1~4 |EHDARBWVWIU— - TOVREY=Z2LU—MUET,
Crunch1~4 |Crunch1~4 |AUEARETNOLVNI S VFUO Y REYZ 2 U—MUET,
Overdrive1~4 | Overdrv1~4 | XO—([CEBART—N—RSA TV RZEYZaU—MUET,
Distortion]~4 | Distort1~4 N=RTANV—MRTFARA—=Y3 VOV REYZIU—H
ULET,
ANE=XI VB UEBE CEERDSH DT 4 A =3 vbgD
Metal1~4 Metal1~4 UREVZ1U—RLET,

%5 191 R=ITRIA FUR K DIATTU—]5ESRBLTI RS,
%6 19N R=INIRIA FUR N D[IAFINZESBL TS,

%7 AT TU—HIF26ETY,
¥8 IATHIE AT TV -—TLICERBRIET BKRI1219A4 T RINM T 1)
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RN NUI—-Y 3 ESap NUI—2avE
FD-PRNST 1 FD-TWRV3 3
FD-TWRV1 1 FU-OD 2
RL-J12 1 GB-LANC 2
FD-TWD 1 HK-TM18 3
FD-DXRV 1 HK-SBL 3
VX-AC3 1 KH-STDT 2
ML-DC3 1 KR-RV 3
MB-MK1 1 LY-IRST 4
MS-STK 1 MB-MK3 3
FD-TWRV2 1 MB-F3+DlI 3
SL-SLO 1 MB-D5 1
MB-RCTF 1 MB-DRCT 4
PV-51-SK 1 MB-TX+.5 1
BASS-CMB 1 MB-TX+DI 4
FD-BMAN 1 MS-VS80 4
BASS-STK 1 MS-J800 4
65-MQ 3 MS-J2401 2
AD-MP+CA 3 MS-J2000 3
BC-HC30 2 MS-J2+MB 2
BN-SHV 3 MS-PLX 3
BN-ECS 3 MS-J1+DI 2
BN-UBR 3 MT-CFT 4
CV-LG3 3 OR-O15 4
DR-MZ38 2 PN-P7 2
Dz-vV4 2 PR-SE3 3
DZ-HA 2 PV-51lI 4
EG-TWK 4 PV-65MH 4
EG-VEN 3 RA-NBK 3
EN-G15 2 RL-J20 2
EN-INV 1 RL-J120 2
EN-BM 1 RV-30 2
EN-53+DI 2 SA-PS1 4
EV-5111 4 SL-X8 2
FD-CHMP 3 SL-X9 2
FD-TWN 3 SP-1624 3
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E-a) NUI—Yav# E-GN NUI—Y 3y
SP-1695 3 RL-CBKB 1
SU-BGR3 3 LY-3C-AC 1
VH-SP6 2 AC-SIM 4
VX-A15 3 AP-EXT-VIN 4
VX-A15TB 2 STR-EXT 4
VX-A30 3 MG-MIN-VCF-NEG 4
VX-A30TB 3 MG-MIN-VCF-POS 4
YM-DG8 4 MG-MIN-VCF-TOP 3
YM-F112 4 MG-MIN-VCF-OVL 4
YM-F115 4 MG-MIN-VCF-OVL-T 4
RD-PET-PRE 4 SSL-LCUT 4
RD-PET-PRE-TRM 4 SSL-LMCUT 4
RD-MK1-PRE 4 HI-BST 4
RD-MK1-PRE-TRM 4 PARA-BST 4
RD-MK2-PRE 4 BASFIL-DEP 4
RD-MK2-PRE-TRM 4 BASFIL-SHL 4
RD-DMY-PRE 4 EH-SS-SPRK 4
RD-PRE-STWT 4
YM-CP-PRE 4
YM-CP-PRE-TRM 4
WR-200-PRE 4
CLV-TAB-PRE 4
CLV-CMB-PRE 4
LES-CMB-PRE 4
RL-VP-PRE 4
AC-360 2
AP-SV4DI 2
EB-C450 2
FD-BMNtw 2
FD-BMNsv 2
FD-BMNbk 2
FD-STBAS 2
GK-150 3
MK-T501 3
SW-PB20 3
SW-SM50 3
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AFIU— 547 ATFIU— 147
Guitar Amp 1 FD-PRNST Guitar Amp 1 DZ-V4 mt
Guitar Amp 1 FD-TWNRV1 Guitar Amp 1 DZ-HA ds1
Guitar Amp 1 RL-J12 Guitar Amp 1 DZ-HA ds2
Guitar Amp 1 FD-TWD Guitar Amp 1 EG-TWK cl
Guitar Amp 1 FD-DXRV Guitar Amp 1 EG-TWK cr
Guitar Amp 1 VX-AC3 Guitar Amp 1 EG-TWK od
Guitar Amp 1 ML-DC3 Guitar Amp 1 EG-TWK ds
Guitar Amp 1 MB-MK1 Guitar Amp 1 EG-VEN cl
Guitar Amp 1 MS-J8 Guitar Amp 1 EG-VEN cr
Guitar Amp 1 FD-TWNRV2 Guitar Amp 1 EG-VEN ds
Guitar Amp 1 SL-SLO Guitar Amp 1 EN-G15 cl
Guitar Amp 1 MB-RCTF Guitar Amp 1 EN-G15 ds
Guitar Amp 1 PV-51-SK Guitar Amp 1 EN-INV
Guitar Amp 1 65-MQ cl Guitar Amp 1 EN-BM
Guitar Amp 1 65-MQ cr Guitar Amp 1 EV-511l cl
Guitar Amp 1 65-MQ od Guitar Amp 1 EV-511ll od
Guitar Amp 1 AD-MP+CAB cl Guitar Amp 1 EV-511Il ds
Guitar Amp 1 AD-MP+CAB ds Guitar Amp 1 EV-511I1 mt
Guitar Amp 1 AD-MP+CAB mt Guitar Amp 1 FD-CHMP cl
Guitar Amp 1 BC-HC30 cr Guitar Amp 1 FD-CHMP cr
Guitar Amp 1 BC-HC30 od Guitar Amp 1 FD-CHMP od
Guitar Amp 1 BN-SHV cl Guitar Amp 1 FD-TWN cl
Guitar Amp 1 BN-SHV od Guitar Amp 1 FD-TWN cr
Guitar Amp 1 BN-SHV ds Guitar Amp 1 FD-TWN od
Guitar Amp 1 BN-ECS od Guitar Amp 1 FD-TWRV3 cl
Guitar Amp 1 BN-ECS ds Guitar Amp 1 FD-TWRV3 cr
Guitar Amp 1 BN-ECS mt Guitar Amp 1 FD-TWRV3 od
Guitar Amp 1 BN-UBR cl Guitar Amp 1 FU-OD cr
Guitar Amp 1 BN-UBR od Guitar Amp 1 FU-OD od
Guitar Amp 1 BN-UBR mt Guitar Amp 1 GB-LANC cl
Guitar Amp 1 CV-LG3 cr Guitar Amp 1 GB-LANC od
Guitar Amp 1 CV-LG3 ds1 Guitar Amp 1 HK-TM18 cl
Guitar Amp 1 CV-LG3 ds2 Guitar Amp 1 HK-TM18 cr
Guitar Amp 1 DR-MZ38 cl Guitar Amp 1 HK-TM18 od
Guitar Amp 1 DR-MZ38 cr Guitar Amp 1 HK-SBL ds1
Guitar Amp 1 DZ-V4 cr Guitar Amp 1 HK-SBL ds2
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Guitar Amp 1 HK-SBL ds3 Guitar Amp 1 MT-CFT cl2
Guitar Amp 1 KH-STDT cl Guitar Amp 1 MT-CFT cr
Guitar Amp 1 KH-STDT od Guitar Amp 1 MT-CFT od
Guitar Amp 1 KR-RV ds Guitar Amp 1 OR-O15 cl
Guitar Amp 1 KR-RV mt1 Guitar Amp 1 OR-O15 cr
Guitar Amp 1 KR-RV mt2 Guitar Amp 1 OR-O15 od
Guitar Amp 1 LY-IRST cl Guitar Amp 1 OR-O15ds
Guitar Amp 1 LY-IRST cr Guitar Amp 1 PN-P7 cl
Guitar Amp 1 LY-IRST ds Guitar Amp 1 PN-P7 ds
Guitar Amp 1 LY-IRST mt Guitar Amp 1 PR-SE3 cl
Guitar Amp 1 MB-MK3 cl Guitar Amp 1 PR-SE3 cr
Guitar Amp 1 MB-MK3 od Guitar Amp 1 PR-SE3 ds
Guitar Amp 1 MB-MK3 ds Guitar Amp 2 PV-5111 ds1
Guitar Amp 1 MB-D5 ds Guitar Amp 2 PV-5111 ds2
Guitar Amp 1 MB-DRCT ds Guitar Amp 2 PV-5111 ds3
Guitar Amp 1 MB-DRCT mt1 Guitar Amp 2 PV-5111 ds4
Guitar Amp 1 MB-DRCT mt2 Guitar Amp 2 PV-65MH cr
Guitar Amp 1 MB-DRCT mt3 Guitar Amp 2 PV-65MH od
Guitar Amp 1 MB-TX+.5 ds Guitar Amp 2 PV-65MH ds1
Guitar Amp 1 MS-VS80 cl Guitar Amp 2 PV-65MH ds2
Guitar Amp 1 MS-VS80 cr Guitar Amp 2 RA-NBK cl
Guitar Amp 1 MS-VS80 od Guitar Amp 2 RA-NBK cr
Guitar Amp 1 MS-VS80 ds Guitar Amp 2 RA-NBK ds
Guitar Amp 1 MS-J800 cl Guitar Amp 2 RL-J20 cl
Guitar Amp 1 MS-J800 cr Guitar Amp 2 RL-J20 ds
Guitar Amp 1 MS-J800 ds Guitar Amp 2 RL-J120 cl
Guitar Amp 1 MS-J800 10 Guitar Amp 2 RL-J120 ds
Guitar Amp 1 MS-J2401 od Guitar Amp 2 RV-30 cl
Guitar Amp 1 MS-J2401 ds Guitar Amp 2 RV-30 cr
Guitar Amp 1 MS-J2000 cl Guitar Amp 2 SA-PST cl
Guitar Amp 1 MS-J2000 cr Guitar Amp 2 SA-PST od
Guitar Amp 1 MS-J2000 ds Guitar Amp 2 SA-PST ds
Guitar Amp 1 MS-J2+MB ds Guitar Amp 2 SA-PST mt
Guitar Amp 1 MS-J2+MB mt Guitar Amp 2 SL-X8 cl
Guitar Amp 1 MS-PLX cr Guitar Amp 2 SL-X8 cr
Guitar Amp 1 MS-PLX od Guitar Amp 2 SL-X9 ds1
Guitar Amp 1 MS-PLX ds Guitar Amp 2 SL-X9 ds2
Guitar Amp 1 MT-CFT cl1 Guitar Amp 2 SP-1624 cl
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Guitar Amp 2 SP-1624 cr Guitar Amp 2 YM-F112a5 fu
Guitar Amp 2 SP-1624 od Guitar Amp 2 YM-F112a7
Guitar Amp 2 SP-1695 cl Guitar Amp 2 YM-F112aX
Guitar Amp 2 SP-1695 cr Guitar Amp 2 YM-F112aX fu
Guitar Amp 2 SP-1695 od Guitar Amp 2 YM-F112A3
Guitar Amp 2 SU-BGR3 cl Guitar Amp 2 YM-F112A5
Guitar Amp 2 SU-BGR3 od Guitar Amp 2 YM-F112A5 br
Guitar Amp 2 SU-BGR3 ds Guitar Amp 2 YM-F112A5 t-
Guitar Amp 2 VH-SP6 cl Guitar Amp 2 YM-F112A5 b-
Guitar Amp 2 VH-SP6 od Guitar Amp 2 YM-F112A5 tb-
Guitar Amp 2 VX-A15 cl Guitar Amp 2 YM-F112A5 fu
Guitar Amp 2 VX-A15 cr Guitar Amp 2 YM-F112A5fubr
Guitar Amp 2 VX-A15 od Guitar Amp 2 YM-F112A7
Guitar Amp 2 VX-A15TB cl Guitar Amp 2 YM-F112AX
Guitar Amp 2 VX-A15TB cr Guitar Amp 2 YM-F112AXfubr
Guitar Amp 2 VX-A30 cl Guitar Amp 2 YM-F112b35
Guitar Amp 2 VX-A30 cr Guitar Amp 2 YM-F112b3X
Guitar Amp 2 VX-A30 od Guitar Amp 2 YM-F112b55
Guitar Amp 2 VX-A30TB cl Guitar Amp 2 YM-F112b5X
Guitar Amp 2 VX-A30TB cr Guitar Amp 2 YM-F112b5X br
Guitar Amp 2 VX-A30TB od Guitar Amp 2 YM-F112b5X t-
Guitar Amp 2 YM-DGS8 cl Guitar Amp 2 YM-F112b5X b-
Guitar Amp 2 YM-DGS8 cr Guitar Amp 2 YM-F112b5Xtb-
Guitar Amp 2 YM-DG8 od Guitar Amp 2 YM-F112b5X rv
Guitar Amp 2 YM-DG8 ds Guitar Amp 2 YM-F112b5X fu
Guitar Amp 2 YM-F112 cl Guitar Amp 2 YM-F112b75
Guitar Amp 2 YM-F112 cl 87 Guitar Amp 2 YM-F112b7X
Guitar Amp 2 YM-F112 cr Guitar Amp 2 YM-F112bX3tb-
Guitar Amp 2 YM-F112 crD12 Guitar Amp 2 YM-F112bX5
Guitar Amp 2 YM-F112 od Guitar Amp 2 YM-F112bXX
Guitar Amp 2 YM-F112 od 87 Guitar Amp 2 YM-F112bXX fu
Guitar Amp 2 YM-F112a3 Guitar Amp 2 YM-F112bXXfub
Guitar Amp 2 YM-F112a5 Guitar Amp 2 YM-F112B3X
Guitar Amp 2 YM-F112a5 br Guitar Amp 2 YM-F112B5X
Guitar Amp 2 YM-F112a5 t- Guitar Amp 2 YM-F112B5X br
Guitar Amp 2 YM-F112a5 b- Guitar Amp 2 YM-F112B5X t-
Guitar Amp 2 YM-F112a5 tb- Guitar Amp 2 YM-F112B5X b-
Guitar Amp 2 YM-F112a5 rv Guitar Amp 2 YM-F112B5Xtb-
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Guitar Amp 2 YM-F112B5X rv Guitar Amp 3 RL-J12-5-L
Guitar Amp 2 YM-F112B7X Guitar Amp 3 RL-J12-5-R
Guitar Amp 2 YM-F112BXX Guitar Amp 3 RL-J12-FIF-L
Guitar Amp 2 YM-F112BXXfub Guitar Amp 3 RL-J12-FIF-R
Guitar Amp 2 YM-F115 cl Guitar Amp 3 RL-J12-Lo5-L
Guitar Amp 2 YM-F115 clD12 Guitar Amp 3 RL-J12-Lo5-R
Guitar Amp 2 YM-F115 cr Guitar Amp 3 RL-J12-LCB5-L
Guitar Amp 2 YM-F115 cr 87 Guitar Amp 3 RL-J12-LCB5-R
Guitar Amp 2 YM-F115 od Guitar Amp 3 RL-J12-Br5-L
Guitar Amp 2 YM-F115 odD12 Guitar Amp 3 RL-J12-Br5-R
Guitar Amp 3 FRMS-MO6dps L Guitar Amp 3 RL-J12-BrF-L
Guitar Amp 3 FRMS-MO6dpa R Guitar Amp 3 RL-J12-BrF-R
Guitar Amp 3 MRS-HGO6dpa L Guitar Amp 3 RL-J12-Co5-L
Guitar Amp 3 MRS-HGO6dpa R Guitar Amp 3 RL-J12-Co5-R
Guitar Amp 3 MS-59SLdpa01L Guitar Preamp EN-53+DlI cl
Guitar Amp 3 MS-59SLdpa01R Guitar Preamp EN-53+DI mt
Guitar Amp 3 MS-59SLdpa06L Guitar Preamp MB-F3+DlI cl
Guitar Amp 3 MS-59SLdpa06R Guitar Preamp MB-F3+DI cr
Guitar Amp 3 MS-59SLdpat15L Guitar Preamp MB-F3+DlI ds
Guitar Amp 3 MS-59SLdpa15R Guitar Preamp MB-TX+DI cl
Guitar Amp 3 MAES-60mO0O2rvL Guitar Preamp MB-TX+DI cr
Guitar Amp 3 MAES-60m02rvR Guitar Preamp MB-TX+DI od
Guitar Amp 3 PEG-60t5m1rvL Guitar Preamp MB-TX+DI ds
Guitar Amp 3 PEG-60t5m1rvR Guitar Preamp MS-J1+DlI cr
Guitar Amp 3 FD-PRNC2ful1L Guitar Preamp MS-J1+DI ds
Guitar Amp 3 FD-PRNC2ful1R Guitar Preamp YM-F112PRE
Guitar Amp 3 FD-PRNC2ful2L Guitar Preamp YM-F115PRE
Guitar Amp 3 FD-PRNC2ful2R Guitar Preamp RL-J12PrT-251
Guitar Amp 3 FD-TRV4c15d6L Guitar Preamp RL-J12PrT-252
Guitar Amp 3 FD-TRV4c15d6R Guitar Preamp RL-J12PrT-253
Guitar Amp 3 GIB-GAO6_M1 L Guitar Preamp RL-J12PrT-2F
Guitar Amp 3 GIB-GAO6_M1 R Guitar Preamp RL-J12PrTB2F
Guitar Amp 3 GIB-GAO6_M2 L Guitar Preamp RL-J12PrT-25c¢
Guitar Amp 3 GIB-GAO6_M2 R Guitar Preamp RL-J12PrT-25v
Guitar Amp 3 GIB-GA20_M1 L Guitar Preamp RL-J12PrT-2Fc
Guitar Amp 3 GIB-GA20_M1 R Guitar Preamp RL-J12PrT-2Fv
Guitar Amp 3 GIB-GA20_M2 L Guitar Preamp RL-J12Pr1-25
Guitar Amp 3 GIB-GA20_M2 R Guitar Preamp RL-J12Pr1-2F
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Guitar Preamp RL-J12Pr1B25 Bass Amp SW-PB20 cl1
Guitar Preamp RL-J12Pr1B2F Bass Amp SW-PB20 cl2
Guitar Preamp RL-J12Pr2B35d Bass Amp SW-PB20 cl3
Guitar Preamp RL-J12Pr2-25r Bass Amp SW-SM50 cl1
Guitar Preamp RL-J12Pr2B25c¢ Bass Amp SW-SM50 cl2
Guitar Preamp RL-J12Pr2B25v Bass Amp SW-SM50 cl3
Guitar Preamp RL-J12Sp-5-L Bass Preamp AP-SV4DI cl1
Guitar Preamp RL-J125p-5-R Bass Preamp AP-SVADI cl2
Guitar Preamp RL-J12Sp-F-L EP Preamp 1 RD-PRE-FFOO
Guitar Preamp RL-J12Sp-F-R EP Preamp 1 RD-PsvCenter
Guitar Preamp RL-J12Sp-Co5L EP Preamp 1 RD-FD-RrSpOL
Guitar Preamp RL-J125p-Co5R EP Preamp 1 RD-FD-RrSpOR
Guitar Preamp RL-J12Sp-CB5L EP Preamp 1 RD-FD-RrSp3L
Guitar Preamp RL-J12S5p-CB5R EP Preamp 1 RD-FD-RrSp3R
Guitar Preamp RL-J12Sp-CoFL EP Preamp 1 RD-FD-SpOL
Guitar Preamp RL-J12Sp-CoFR EP Preamp 1 RD-FD-SpOR
Acou Amp LY-3C-AC EP Preamp 1 RD-FD-Sp4L
Bass Amp BASS-CMB EP Preamp 1 RD-FD-Sp4R
Bass Amp FD-BMAN EP Preamp 1 RD-SvPRE-05-L
Bass Amp BASS-STK EP Preamp 1 RD-SvPRE-05-R
Bass Amp AC-360 cl1 EP Preamp 1 RD-SvPRE-OF-L
Bass Amp AC-360 cl2 EP Preamp 1 RD-SvPRE-OF-R
Bass Amp EB-C450 cl EP Preamp 1 RD-SVPRE-5F-L
Bass Amp EB-C450 cr EP Preamp 1 RD-SVPRE-5F-R
Bass Amp FD-BMNtw cr EP Preamp 1 RD-SVPRE-FF-L
Bass Amp FD-BMNtw od EP Preamp 1 RD-SvPRE-FF-R
Bass Amp FD-BMNsv cl1 EP Preamp 1 RD-PETPRE cnt
Bass Amp FD-BMNsv cl2 EP Preamp 1 RD-PETPRE tbF
Bass Amp FD-BMNDbk cl1 EP Preamp 1 RD-PETPRE lo-
Bass Amp FD-BMNbk cl2 EP Preamp 1 RD-PETPRElo-2
Bass Amp FD-STBAS cl1 EP Preamp 1 RD-PETPRE nrm
Bass Amp FD-STBAS cl2 EP Preamp 1 RD-PETPREL-t+
Bass Amp GK-150 cl1 EP Preamp 1 RD-PETPRE t+2
Bass Amp GK-150 cl2 EP Preamp 1 RD-PETPRI-t+2
Bass Amp GK-150DI EP Preamp 1 RD-PETPREtrm1
Bass Amp MK-T501 cl1 EP Preamp 1 RD-PETPREtrm2
Bass Amp MK-T501 cl2 EP Preamp 1 RD-PETPREtrm3
Bass Amp MK-T501 cl3 EP Preamp 1 RD-PETPREtrmf
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EP Preamp 1 RD-PETPRE-TFL EP Preamp 1 RD-MK2PRE-5F
EP Preamp 1 RD-PETPRE-1FR EP Preamp 1 RD-MK2PRE-FF
EP Preamp 1 RD-PETPRE-55L EP Preamp 1 RD-MK2PREMiInF
EP Preamp 1 RD-PETPRE-55R EP Preamp 1 RD-MK2PRE-OFL
EP Preamp 1 RD-PETPRE-5FL EP Preamp 1 RD-MK2PRE-OFR
EP Preamp 1 RD-PETPRE-5FR EP Preamp 1 RD-MK2PRE-55L
EP Preamp 1 RD-PETPRE-FFL EP Preamp 1 RD-MK2PRE-55R
EP Preamp 1 RD-PETPRE-FFR EP Preamp 1 RD-MK2PRE-5FL
EP Preamp 1 RD-MK1PRE flt EP Preamp 1 RD-MK2PRE-5FR
EP Preamp 1 RD-MK1PRE nrm EP Preamp 1 RD-MK2PRE-FFL
EP Preamp 1 RD-MK1PREt+b- EP Preamp 1 RD-MK2PRE-FFR
EP Preamp 1 RD-MK1PRE tbF EP Preamp 1 RD-DMYPRE bs+
EP Preamp 1 RD-MK1PRE tb2 EP Preamp 1 RD-DMYPREbsmd
EP Preamp 1 RD-MK1PRE tb3 EP Preamp 1 RD-DMYPRE ot+
EP Preamp 1 RD-MK1PRE tb5 EP Preamp 1 RD-DMYPREovtm
EP Preamp 1 RD-MK1PRt5b-5 EP Preamp 1 RD-DIMYPREOVtF
EP Preamp 1 RD-MK1PREtb-3 EP Preamp 1 RD-DMYPRE nrm
EP Preamp 1 RD-MK1PREtb-5 EP Preamp 1 RD-DMYPREaltB
EP Preamp 1 RD-MK1PRE vb EP Preamp 1 RD-DMYP-Tpn3L
EP Preamp 1 RD-MK1PRE fvb EP Preamp 1 RD-DMYP-Tpn3R
EP Preamp 1 RD-MK1PREsetB EP Preamp 1 RD-STWPRE nrm
EP Preamp 1 RD-MK1PRE-05L EP Preamp 1 RD-STWPRE min
EP Preamp 1 RD-MK1PRE-05R EP Preamp 1 RD-STWPRE hi+
EP Preamp 1 RD-MK1PRE-OFL EP Preamp 1 RD-STWPRE hiF
EP Preamp 1 RD-MK1PRE-OFR EP Preamp 1 RD-STWPREh++
EP Preamp 1 RD-MK1PRE-55L EP Preamp 1 RD-STWPREhFL-
EP Preamp 1 RD-MK1PRE-55R EP Preamp 2 WR-200PRE po
EP Preamp 1 RD-MK1PRE-5FL EP Preamp 2 WR-200PRE po2
EP Preamp 1 RD-MK1PRE-5FR EP Preamp 2 WR-200PRE spo
EP Preamp 1 RD-MK2PRE cnt EP Preamp 2 WR-200PREspo2
EP Preamp 1 RD-MK2PRE lo- EP Preamp 2 WR-200PREtrm1
EP Preamp 1 RD-MK2PRE hi+ EP Preamp 2 WR-200PREtrm2
EP Preamp 1 RD-MK2PRE nrm EP Preamp 2 WR-200PREtrpo
EP Preamp 1 RD-MK2PRE Ovb EP Preamp 2 WR-200PRtrspo
EP Preamp 1 RD-MK2PRE Fvb EP Preamp 2 WR-200PRE-3dB
EP Preamp 1 RD-MK2PRE hi- EP Preamp 2 WR-200PRE-Ful
EP Preamp 1 RD-MK2PRE hl- EP Preamp 2 VV-RdMonFF0O0
EP Preamp 1 RD-MK2PRE lo+ EP Preamp 2 YM-CPPRE nrm
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EP Preamp 2 YM-CPPRE flt Organ Amp LES-McLoHNOfL
EP Preamp 2 YM-CPPRE lo- Organ Amp LES-McLoHNOfR
EP Preamp 2 YM-CPPRE bs- Organ Amp LES-McLoHNOnNL
EP Preamp 2 YM-CPPRE mid- Organ Amp LES-McLoHNONR
EP Preamp 2 YM-CPPRE tb- Organ Amp LES-McMxHNOfL
EP Preamp 2 YM-CPPREbass+ Organ Amp LES-McMxHNOfR
EP Preamp 2 YM-CPPRE full Organ Amp LES-McMxHNONL
EP Preamp 2 YM-CPPREtrm Organ Amp LES-McMxHNONR
EP Preamp 2 YM-CPPREtrml- Inst Amp RL-CBKB
EP Preamp 2 YM-CPPREtrmm+ Audio Device SPK-7VINT L
EP Preamp 2 YM-CPPREtrmt+ Audio Device SPK-7VINT R
EP Preamp 2 YM-CPPRE-OOFL Audio Device SPK-DTOP-2B L
EP Preamp 2 YM-CPPRE-O0FR Audio Device SPK-DTOP-2B R
EP Preamp 2 YM-CPPRE-O5FL Audio Device SPK-DSCPOOL L
EP Preamp 2 YM-CPPRE-O5FR Audio Device SPK-DSCPOOL R
EP Preamp 2 YM-CPPRE-22FL Audio Device SPK-SILmicroL
EP Preamp 2 YM-CPPRE-22FR Audio Device SPK-SILmicroR
EP Preamp 2 CLV-TABPREful Audio Device TOYSP-RNGO L
EP Preamp 2 CLV-TABPREbri Audio Device TOYSP-RNGO R
EP Preamp 2 CLV-TABPREtrb Audio Device TOYSP-SYUBO L
EP Preamp 2 CLV-TABPRESsft Audio Device TOYSP-SYUBO R
EP Preamp 2 CLV-CMBPRENbr Audio Device MEGAPH-FET L
EP Preamp 2 CLV-CMBPRENtb Audio Device MEGAPH-FET R
EP Preamp 2 CLV-CMBPREnmMd Audio Device TV-37 L
EP Preamp 2 CLV-CMBPREnsf Audio Device TV-37 R
EP Preamp 2 CLV-CMBPREmed Audio Device TV-SAMS-50 L
EP Preamp 2 CLV-CMBPREsft Audio Device TV-SAMS-50 R
EP Preamp 2 CLV-CMBPRmsft Audio Device RADIO-SallBkL
EP Preamp 2 CLV-CMBPRtsft Audio Device RADIO-SallBkR
EP Preamp 2 CLV-CMBPDtsft Audio Device RADIO-NICO L
Organ Amp LES-McTmHNOfL Audio Device RADIO-NICO R
Organ Amp LES-McTmHNOfR Audio Device RADIO-NOVK L
Organ Amp LES-McTmHNOnNL Audio Device RADIO-NOVK R
Organ Amp LES-McTmHNONR Audio Device RADIO-TELF L
Organ Amp LES-McHiHNOfL Audio Device RADIO-TELF R
Organ Amp LES-McHIHNOfR Audio Device RADIO-TSTR L
Organ Amp LES-McHIiHNONL Audio Device RADIO-TSTR R
Organ Amp LES-McHiHNONR Audio Device RADIO-ZENT L
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Audio Device

RADIO-ZENT R

Other Preamp

LES-CMBPREdrv

Audio Device

RECPL-DANS L

Other Preamp

LES-CMBPREDbas

Audio Device

RECPL-DANS R

Other Preamp

LES-CMBPREclp

Audio Device

RECPL-EDN L

Other Preamp

LES-CMBPRE od

Audio Device

RECPL-EDN R

Other Preamp

LES-CMBPREodF

Audio Device

RECPL-JOPH L

Other Preamp

RL-VPPRE drv

Audio Device

RECPL-JOPH R

Other Preamp

RL-VPPRE ful

Audio Device

RECPL-REDH L

Other Preamp

RL-VPPRE nrm

Audio Device

RECPL-REDH R

Other Preamp

RL-VPPRE toff

Audio Device RECPL-REEL L Other Preamp CountryM-DlI
Audio Device RECPL-REEL R Other Preamp RadiJDV-DI
Audio Device PC-McMini L Other Preamp RadiPro48-DlI
Audio Device PC-McMini R Other Preamp RadiPro48-Pad
Audio Device PC-LAPTOP15 L Other Preamp RetroTube
Audio Device PC-LAPTOP15R Other Preamp RetroTubeWt
Audio Device TABLT-iPD3 L Other Preamp RetroTubeWtOd
Audio Device TABLT-iPD3 R Other Preamp TTNX-LA2-00dB
Audio Device TABLT-9G L Other Preamp TTNX-LA2-03dB
Audio Device TABLT-9G R Other Preamp NEV-1272-3dbL
Audio Device PHONE-iPh5 L Other Preamp NEV-1272-3dbR
Audio Device PHONE-iPh5 R Other Preamp NEV-1272-6dbL
Audio Device PHONE-AK L Other Preamp NEV-1272-6dbR
Audio Device PHONE-AK R Synth Module MG-M-VCF co00
Audio Device EARP-WH L Synth Module MG-M-VCF co01
Audio Device EARP-WH R Synth Module MG-M-VCF co02

Audio Device

HDPH-AV35BL L

Synth Module

MG-M-VCF co03

Audio Device

HDPH-AV35BL R

Synth Module

MG-M-VCF co04

Audio Device

CAR-OPL L

Synth Module

MG-M-VCF co05

Audio Device

CAR-OPLR

Synth Module

MG-M-VCF co06

Audio Device

CAR-SednPassL

Synth Module

MG-M-VCF co07

Audio Device

CAR-SednPassR

Synth Module

MG-M-VCF co08

Audio Device

GNL-Mic-0-L

Synth Module

MG-M-VCF co09

Audio Device

GNL-Mic-0-R

Synth Module

MG-M-VCF co10

Audio Device

GNL-Mic-3-L

Synth Module

MG-M-VCFcoOol

Audio Device

GNL-Mic-3-R

Synth Module

MG-M-VCFco1ol

Audio Device

GNL-Mic-6-L

Synth Module

MG-M-VCFco2ol

Audio Device

GNL-Mic-6-R

Synth Module

MG-M-VCFco3ol

Other Preamp

LES-CMBPRENrm

Synth Module

MG-M-VCFco4ol
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Synth Module MG-M-VCFco5ol Effect 1 APX-ST2-FIHIR
Synth Module MG-M-VCFcobol Effect 1 APX-ST2-MoHiL
Synth Module MG-M-VCFco7ol Effect 1 APX-ST2-MoHiR
Synth Module MG-M-VCFco8ol Effect 1 STR-EXT gin-
Synth Module MG-M-VCFco9ol Effect 1 STR-EXT gin+
Synth Module MG-M-VCFc10ol Effect 1 STR-EXT nsgn-
Synth Module MG-M-VCFcOO0nk Effect 1 STR-EXTAnsgn-
Synth Module MG-M-VCFcO1nk Effect 1 NSF-EXT gin+
Synth Module MG-M-VCFc02nk Effect 1 NSF-EXTA gin+
Synth Module MG-M-VCFc03nk Effect 1 SS-RED cl-off
Synth Module MG-M-VCFc04nk Effect 1 SS-RED cloff1
Synth Module MG-M-VCFc05nk Effect 1 SS-RED cloff2
Synth Module MG-M-VCFc06nk Effect 1 SS-RED cloffS
Synth Module MG-M-VCFc07nk Effect 1 SS-RED cloffF
Synth Module MG-M-VCFc08nk Effect 1 SS-RED cl-on
Synth Module MG-M-VCFc09nk Effect 1 SS-RED cl-on1
Synth Module MG-M-VCFc10nk Effect 1 SS-RED cl-on2
Synth Module MG-Pha06P-Lo1 Effect 1 SS-RED clonSl
Synth Module MG-Pha06P-Hi1 Effect 1 SS-RED clonFs
Synth Module MG-Pha12P-Lo1 Effect 1 SS-OLD cl-off
Synth Module MG-Pha12P-Hi1 Effect 1 SS-OLD cloff1
Effect 1 AC-SIM-CUB Effect 1 SS-OLD cloff2
Effect 1 AC-SIM-CDH Effect 1 SS-OLD cloffS
Effect 1 AC-SIM-ZOM1 Effect 1 SS-OLD cloffF
Effect 1 AC-SIM-ZOM?2 Effect 1 SS-OLD cl-on
Effect 1 APX-EXT-RED Effect 1 SS-OLD cl-on1
Effect 1 APX-EXT-REDO5 Effect 1 SS-OLD cl-on2
Effect 1 APX-EXT-REDO7 Effect 1 SS-OLD cl-onS
Effect 1 APX-EXT-RED0O9 Effect 1 SS-OLD cl-onF
Effect 1 APX-EXT-VIN Effect 1 EPX-PRE-DI1
Effect 1 APX-EXT-VINO5 Effect 1 EPX-PRE-DI2
Effect 1 APX-EXT-VINO7 Effect 1 EPX-PRE-Dry1
Effect 1 APX-EXT-VINO9 Effect 1 EPX-PRE-Dry2
Effect 1 APX-A602B-50L Effect 1 EPX-PRELgDIT
Effect 1 APX-A602B-50R Effect 1 EPX-PREShDIy1
Effect 1 APX-A602B-90L Effect 1 EPX-PRELgDIy1
Effect 1 APX-A602B-90R Effect 1 MAE-Pha-1
Effect 1 APX-ST2-FIHiL Effect 1 MAE-Pha-2
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Effect 1 MAE-Pha-Sl Effect 2 BOS-CE1-FMaxR
Effect 1 MAE-Pha-Fs Effect 2 BOS-CE1-OvldL
Effect 1 MXO-Pha-1 Effect 2 BOS-CE1-OvldR
Effect 1 MX-Cho120012L Effect 2 RL-DIMEN-SW 1L
Effect 1 MX-Cho120012R Effect 2 RL-DIMEN-SW1R
Effect 1 MX-Cho121200L Effect 2 RL-DIMEN-SW2L
Effect 1 MX-Cho121200R Effect 2 RL-DIMEN-SW2R
Effect 1 MX-Cho121212L Effect 2 RL-DIMEN-SW3L
Effect 1 MX-Cho121212R Effect 2 RL-DIMEN-SW3R
Effect 1 MX-Cho12FF12L Effect 2 RL-DIMEN-SW4L
Effect 1 MX-Cho12FF12R Effect 2 RL-DIMEN-SW4R
Effect 1 MX-Pha90-Blk1 Effect 2 TCE-1210St1-L
Effect 1 MX-Pha90-BLkS Effect 2 TCE-1210St1-R
Effect 1 MX-Pha90-Led 1 Effect 2 TCE-12105t2-L
Effect 1 MX-Pha90-LedS Effect 2 TCE-1210St2-R
Effect 1 MX-Pha90-Old 1 Effect 3 DEK-Cas-Dk 10L
Effect 1 MX-Pha90-0ldS Effect 3 DEK-Cas-Dk T0R
Effect 1 MX-Pha-Blkm 1 Effect 3 DEK-Cas-MdFIL
Effect 1 MX-Pha-Scrp 1 Effect 3 DEK-Cas-MdFIR
Effect 1 OBH-Pha 1 Effect 3 DEK-Cas-BrFIL
Effect 1 OBH-Pha Sl Effect 3 DEK-Cas-BrFIR
Effect 1 OBH-Pha Fs1 Effect 3 DEK-Stu-Dk 10L
Effect 2 UVB-PhaCho 1 Effect 3 DEK-Stu-Dk10R
Effect 2 UVB-PhaChosl Effect 3 DEK-Stu-MdFIL
Effect 2 UVB-PhaChoMo'1 Effect 3 DEK-Stu-MdFIR
Effect 2 UVB-PhaChoMoS Effect 3 DEK-Stu-BrFIL
Effect 2 UVB-PhaVib Effect 3 DEK-Stu-BrFIR
Effect 2 UVB-PhaVibSl Effect 3 STEC-AN2-55-L
Effect 2 UVB-PhaVibMoS Effect 3 STEC-AN2-55-R
Effect 2 SEI-Fuz Soft Effect 3 STEC-AN2-FF-L
Effect 2 SEI-Fuz Hard Effect 3 STEC-AN2-FF-R
Effect 2 SEI-SFuzTonDl Equalizer 1 Flat
Effect 2 SEI-SFuzTonUp Equalizer 1 SSL lcut00
Effect 2 VX-FuzDown 1 Equalizer 1 SSL lcut10
Effect 2 VX-FuzUp 1 Equalizer 1 SSL lcut20
Effect 2 BOS-CE1-F5-L Equalizer 1 SSL lcut40
Effect 2 BOS-CE1-F5-R Equalizer 1 SSL lcut70
Effect 2 BOS-CE1-FMaxL Equalizer 1 SSL lcut120
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Equalizer 1 SSL Imcut160 Equalizer 1 SPRK-EQup bas
Equalizer 1 SSL Imcut200 Equalizer 1 SPRK-EQup w/b
Equalizer 1 SSL Imcut300 Equalizer 2 E-Hb6Q10-04KL
Equalizer 1 SSL Imcut400 Equalizer 2 E-Hb6Q10-04KR
Equalizer 1 SSL air med Equalizer 2 E-Hb6Q10-05KL
Equalizer 1 SSL air ful Equalizer 2 E-Hb6Q10-05KR
Equalizer 1 TRB-BSTslight Equalizer 2 E-Hb6Q10-06KL
Equalizer 1 TRB-BST half Equalizer 2 E-Hb6Q10-06KR
Equalizer 1 TRB-BST med Equalizer 2 E-Hb6Q10-07KL
Equalizer 1 TRB-BST full Equalizer 2 E-Hb6Q10-07KR
Equalizer 1 PARA-BST h Equalizer 2 E-Hb6Q10-08KL
Equalizer 1 PARA-BST h+ Equalizer 2 E-Hb6Q10-08KR
Equalizer 1 PARA-BST h+m-+ Equalizer 2 E-Hb6Q10-09KL
Equalizer 1 PARA-BST h++ Equalizer 2 E-Hb6Q10-09KR
Equalizer 1 PARA-BST hm Equalizer 2 E-Hb6Q10-10KL
Equalizer 1 PARA-BSThm ms Equalizer 2 E-Hb6Q10-10KR
Equalizer 1 BASFIL flat Equalizer 2 E-Hb6Q10-11KL
Equalizer 1 BASFIL shl00 Equalizer 2 E-Hb6Q10-11KR
Equalizer 1 BASFIL shl10 Equalizer 2 E-Hb6Q10-12KL
Equalizer 1 BASFIL shl20 Equalizer 2 E-Hb6Q10-12KR
Equalizer 1 BASFIL shi30 Equalizer 2 E-Hb6Q10-13KL
Equalizer 1 BASFIL shl40 Equalizer 2 E-Hb6Q10-13KR
Equalizer 1 BASFIL shl50 Equalizer 2 E-Hb6Q10-14KL
Equalizer 1 BASFIL shle0 Equalizer 2 E-Hb6Q10-14KR
Equalizer 1 BASFIL shl70 Equalizer 2 E-Hb6Q10-15KL
Equalizer 1 BASFIL shl80 Equalizer 2 E-Hb6Q10-15KR
Equalizer 1 BASFIL shl90 Equalizer 2 E-Hb6Q10-16KL
Equalizer 1 BASFIL dep00 Equalizer 2 E-Hb6Q10-16KR
Equalizer 1 BASFIL dep10 Equalizer 2 E-Hb6Q10-17KL
Equalizer 1 BASFIL dep20 Equalizer 2 E-Hb6Q10-17KR
Equalizer 1 BASFIL dep30 Equalizer 2 E-Hb6Q10-18KL
Equalizer 1 BASFIL dep40 Equalizer 2 E-Hb6Q10-18KR
Equalizer 1 BASFIL dep50 Equalizer 2 E-Hb6Q10-19KL
Equalizer 1 BASFIL dep60 Equalizer 2 E-Hb6Q10-19KR
Equalizer 1 BASFIL dep75 Equalizer 2 E-Hb6Q10-20KL
Equalizer 1 BASFIL dep90 Equalizer 2 E-Hb6Q10-20KR
Equalizer 1 SPRK-EQ w/b Equalizer 2 E-Hb6Q14-04KL
Equalizer 1 SPRK-EQ med Equalizer 2 E-Hb6Q14-04KR
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Equalizer 2 E-Hb6Q14-05KL Equalizer 2 E-Hb6Q20-07KL
Equalizer 2 E-Hb6Q14-05KR Equalizer 2 E-Hb6Q20-07KR
Equalizer 2 E-Hb6Q14-06KL Equalizer 2 E-Hb6Q20-08KL
Equalizer 2 E-Hb6Q14-06KR Equalizer 2 E-Hb6Q20-08KR
Equalizer 2 E-Hb6Q14-07KL Equalizer 2 E-Hb6Q20-09KL
Equalizer 2 E-Hb6Q14-07KR Equalizer 2 E-Hb6Q20-09KR
Equalizer 2 E-Hb6Q14-08KL Equalizer 2 E-Hb6Q20-10KL
Equalizer 2 E-Hb6Q14-08KR Equalizer 2 E-Hb6Q20-10KR
Equalizer 2 E-Hb6Q14-09KL Equalizer 2 E-Hb6Q20-11KL
Equalizer 2 E-Hb6Q14-09KR Equalizer 2 E-Hb6Q20-11KR
Equalizer 2 E-Hb6Q14-10KL Equalizer 2 E-Hb6Q20-12KL
Equalizer 2 E-Hb6Q14-10KR Equalizer 2 E-Hb6Q20-12KR
Equalizer 2 E-Hb6Q14-11KL Equalizer 2 E-Hb6Q20-13KL
Equalizer 2 E-Hb6Q14-11KR Equalizer 2 E-Hb6Q20-13KR
Equalizer 2 E-Hb6Q14-12KL Equalizer 2 E-Hb6Q20-14KL
Equalizer 2 E-Hb6Q14-12KR Equalizer 2 E-Hb6Q20-14KR
Equalizer 2 E-Hb6Q14-13KL Equalizer 2 E-Hb6Q20-15KL
Equalizer 2 E-Hb6Q14-13KR Equalizer 2 E-Hb6Q20-15KR
Equalizer 2 E-Hb6Q14-14KL Equalizer 2 E-Hb6Q20-16KL
Equalizer 2 E-Hb6Q14-14KR Equalizer 2 E-Hb6Q20-16KR
Equalizer 2 E-Hb6Q14-15KL Equalizer 2 E-Hb6Q20-17KL
Equalizer 2 E-Hb6Q14-15KR Equalizer 2 E-Hb6Q20-17KR
Equalizer 2 E-Hb6Q14-16KL Equalizer 2 E-Hb6Q20-18KL
Equalizer 2 E-Hb6Q14-16KR Equalizer 2 E-Hb6Q20-18KR
Equalizer 2 E-Hb6Q14-17KL Equalizer 2 E-Hb6Q20-19KL
Equalizer 2 E-Hb6Q14-17KR Equalizer 2 E-Hb6Q20-19KR
Equalizer 2 E-Hb6Q14-18KL Equalizer 2 E-Hb6Q20-20KL
Equalizer 2 E-Hb6Q14-18KR Equalizer 2 E-Hb6Q20-20KR
Equalizer 2 E-Hb6Q14-19KL Equalizer 3 E-LoCtOO BypL
Equalizer 2 E-Hb6Q14-19KR Equalizer 3 E-LoCtO0 BypR
Equalizer 2 E-Hb6Q14-20KL Equalizer 3 E-LoCt06 ByplL
Equalizer 2 E-Hb6Q14-20KR Equalizer 3 E-LoCt06 BypR
Equalizer 2 E-Hb6Q20-04KL Equalizer 3 E-LoCt06 020L
Equalizer 2 E-Hb6Q20-04KR Equalizer 3 E-LoCtO6 020R
Equalizer 2 E-Hb6Q20-05KL Equalizer 3 E-LoCt06 030L
Equalizer 2 E-Hb6Q20-05KR Equalizer 3 E-LoCt06 030R
Equalizer 2 E-Hb6Q20-06KL Equalizer 3 E-LoCt06 040L
Equalizer 2 E-Hb6Q20-06KR Equalizer 3 E-LoCt06 040R
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Equalizer 3 E-LoCt06 050L Equalizer 3 E-LoCt06 240L
Equalizer 3 E-LoCt06 O50R Equalizer 3 E-LoCt06 240R
Equalizer 3 E-LoCt06 060L Equalizer 3 E-LoCtO6 250L
Equalizer 3 E-LoCt06 060R Equalizer 3 E-LoCtO6 250R
Equalizer 3 E-LoCt06 070L Equalizer 3 E-LoCt06 260L
Equalizer 3 E-LoCt06 070R Equalizer 3 E-LoCt06 260R
Equalizer 3 E-LoCtO6 080L Equalizer 3 E-LoCtO6 270L
Equalizer 3 E-LoCt06 O80R Equalizer 3 E-LoCtO6 270R
Equalizer 3 E-LoCt06 090L Equalizer 3 E-LoCtO6 280L
Equalizer 3 E-LoCt06 090R Equalizer 3 E-LoCt06 280R
Equalizer 3 E-LoCt06 100L Equalizer 3 E-LoCt06 290L
Equalizer 3 E-LoCt06 100R Equalizer 3 E-LoCt06 290R
Equalizer 3 E-LoCt06 110L Equalizer 3 E-LoCt06 300L
Equalizer 3 E-LoCt06 110R Equalizer 3 E-LoCt06 300R
Equalizer 3 E-LoCt06 120L Equalizer 3 E-LoCt06 310L
Equalizer 3 E-LoCt06 120R Equalizer 3 E-LoCtO6 310R
Equalizer 3 E-LoCt06 130L Equalizer 3 E-LoCt06 320L
Equalizer 3 E-LoCt06 130R Equalizer 3 E-LoCt06 320R
Equalizer 3 E-LoCt06 140L Equalizer 3 E-LoCt06 330L
Equalizer 3 E-LoCt06 140R Equalizer 3 E-LoCt06 330R
Equalizer 3 E-LoCt06 150L Equalizer 3 E-LoCt06 340L
Equalizer 3 E-LoCt06 150R Equalizer 3 E-LoCt06 340R
Equalizer 3 E-LoCt06 160L Equalizer 3 E-LoCt06 350L
Equalizer 3 E-LoCt06 160R Equalizer 3 E-LoCt06 350R
Equalizer 3 E-LoCt06 170L Equalizer 3 E-LoCt06 360L
Equalizer 3 E-LoCt06 170R Equalizer 3 E-LoCt06 360R
Equalizer 3 E-LoCt06 180L Equalizer 3 E-LoCt06 370L
Equalizer 3 E-LoCt06 180R Equalizer 3 E-LoCt06 370R
Equalizer 3 E-LoCt06 190L Equalizer 3 E-LoCt06 380L
Equalizer 3 E-LoCt06 190R Equalizer 3 E-LoCt06 380R
Equalizer 3 E-LoCt06 200L Equalizer 3 E-LoCt06 390L
Equalizer 3 E-LoCt06 200R Equalizer 3 E-LoCt06 390R
Equalizer 3 E-LoCtO6 210L Equalizer 3 E-LoCtO6 400L
Equalizer 3 E-LoCt06 210R Equalizer 3 E-LoCt06 400R
Equalizer 3 E-LoCt06 220L Equalizer 3 E-LoCt06 410L
Equalizer 3 E-LoCt06 220R Equalizer 3 E-LoCt06 410R
Equalizer 3 E-LoCtO6 230L Equalizer 3 E-LoCtO6 420L
Equalizer 3 E-LoCt06 230R Equalizer 3 E-LoCt06 420R

203



AFIU— 514 AFIU— 547
Equalizer 3 E-LoCt06 430L Equalizer 4 E-40Q2-3-17KL
Equalizer 3 E-LoCt06 430R Equalizer 4 E-40Q2-3-17KR
Equalizer 3 E-LoCtO6 440L Equalizer 4 E-40Q2-3-18KL
Equalizer 3 E-LoCt06 440R Equalizer 4 E-40Q2-3-18KR
Equalizer 3 E-LoCt06 450L Equalizer 4 E-40Q2-3-19KL
Equalizer 3 E-LoCt06 450R Equalizer 4 E-40Q2-3-19KR
Equalizer 3 E-LoCtO6 460L Equalizer 4 E-40Q2-3-20KL
Equalizer 3 E-LoCtO6 460R Equalizer 4 E-40Q2-3-20KR
Equalizer 3 E-LoCt06 470L Equalizer 4 E-40Q2-6-04KL
Equalizer 3 E-LoCt06 470R Equalizer 4 E-40Q2-6-04KR
Equalizer 3 E-LoCt06 480L Equalizer 4 E-40Q2-6-05KL
Equalizer 3 E-LoCt06 480R Equalizer 4 E-40Q2-6-05KR
Equalizer 4 E-40Q2-3-04KL Equalizer 4 E-40Q2-6-06KL
Equalizer 4 E-40Q2-3-04KR Equalizer 4 E-40Q2-6-06KR
Equalizer 4 E-40Q2-3-05KL Equalizer 4 E-40Q2-6-07KL
Equalizer 4 E-40Q2-3-05KR Equalizer 4 E-40Q2-6-07KR
Equalizer 4 E-40Q2-3-06KL Equalizer 4 E-40Q2-6-08KL
Equalizer 4 E-40Q2-3-06KR Equalizer 4 E-40Q2-6-08KR
Equalizer 4 E-40Q2-3-07KL Equalizer 4 E-40Q2-6-09KL
Equalizer 4 E-40Q2-3-07KR Equalizer 4 E-40Q2-6-09KR
Equalizer 4 E-40Q2-3-08KL Equalizer 4 E-40Q2-6-10KL
Equalizer 4 E-40Q2-3-08KR Equalizer 4 E-40Q2-6-10KR
Equalizer 4 E-40Q2-3-09KL Equalizer 4 E-40Q2-6-11KL
Equalizer 4 E-40Q2-3-09KR Equalizer 4 E-40Q2-6-11KR
Equalizer 4 E-40Q2-3-10KL Equalizer 4 E-40Q2-6-12KL
Equalizer 4 E-40Q2-3-10KR Equalizer 4 E-40Q2-6-12KR
Equalizer 4 E-40Q2-3-11KL Equalizer 4 E-40Q2-6-13KL
Equalizer 4 E-40Q2-3-11KR Equalizer 4 E-40Q2-6-13KR
Equalizer 4 E-40Q2-3-12KL Equalizer 4 E-40Q2-6-14KL
Equalizer 4 E-40Q2-3-12KR Equalizer 4 E-40Q2-6-14KR
Equalizer 4 E-40Q2-3-13KL Equalizer 4 E-40Q2-6-15KL
Equalizer 4 E-40Q2-3-13KR Equalizer 4 E-40Q2-6-15KR
Equalizer 4 E-40Q2-3-14KL Equalizer 4 E-40Q2-6-16KL
Equalizer 4 E-40Q2-3-14KR Equalizer 4 E-40Q2-6-16KR
Equalizer 4 E-40Q2-3-15KL Equalizer 4 E-40Q2-6-17KL
Equalizer 4 E-40Q2-3-15KR Equalizer 4 E-40Q2-6-17KR
Equalizer 4 E-40Q2-3-16KL Equalizer 4 E-40Q2-6-18KL
Equalizer 4 E-40Q2-3-16KR Equalizer 4 E-40Q2-6-18KR
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Equalizer 4 E-40Q2-6-19KL song 1 S-Brm-HangarL
Equalizer 4 E-40Q2-6-19KR Song 1 S-Brm-HangarR
Equalizer 4 E-40Q2-6-20KL song 1 S-Brm-IntermL
Equalizer 4 E-40Q2-6-20KR Song 1 S-Brm-IntermR
Equalizer 4 E-001Lo12 L song 1 S-Brm-VWaltzL
Equalizer 4 E-001Lo12 R Song 1 S-Brm-VWaltzR
Equalizer 4 E-001Lo16 L song 1 S-Brm-VariatL
Equalizer 4 E-001Lo16 R Song 1 S-Brm-VariatR
Equalizer 4 E-002LoMd12 L Song 1 S-Chp-EtudeSL
Equalizer 4 E-002LoMd12 R song 1 S-Chp-Etude9R
Equalizer 4 E-002LoMd16 L Song 1 S-Chp-EtudeFL
Equalizer 4 E-002LoMd16 R Song 1 S-Chp-EtudeFR
Equalizer 4 E-O03HiMd12 L Song 1 S-Chp-MazulkL
Equalizer 4 E-003HIMd12 R Song 1 S-Chp-MazulkR
Equalizer 4 E-003HiMd16 L Song 1 S-Chp-TarantL
Equalizer 4 E-003HIMd16 R Song 1 S-Chp-TarantR
Equalizer 4 E-004Hi12 L Song 1 S-Chp-WaltzDL
Equalizer 4 E-004Hi12 R Song 1 S-Chp-WaltzDR
Equalizer 4 E-004Hi16 L Song 1 S-Chp-WalzDbL
Equalizer 4 E-004Hi16 R song 1 S-Chp-WalzDbR
song 1 S-Albeniz L Song 1 S-Chp-WaltzGL
Song 1 S-Albeniz R Song 1 S-Chp-WaltzGR
song 1 S-Bch-FrnchL Song 1 S-Deb-Etude L
song 1 S-Bch-FrnchR Song 1 S-Deb-Etude R
song 1 S-Bch-FrnchEL song 1 S-Deb-Pre113L
song 1 S-Bch-FrnchER song 1 S-Deb-Pre113R
Song 1 S-Bet-Sn2301L Song 1 S-Deb-PreludL
song 1 S-Bet-Sn2301R Song 1 S-Deb-PreludR
song 1 S-Bet-Sn2302L Song 1 S-Gsh-NobodyL
song 1 S-Bet-Sn2302R Song 1 S-Gsh-NobodyR
Song 1 S-Bet-Sn2303L Song 1 S-Gsh-TheManL
song 1 S-Bet-Sn2303R song 1 S-Gsh-TheManR
song 1 S-Bet-Sn3201L Song 1 S-Grn-Goya L
song 1 S-Bet-Sn3201R Song 1 S-Grn-Goya R
song 1 S-Bet-Sn3202L Song 1 S-Grg-Lyric L
song 1 S-Bet-Sn3202R Song 1 S-Grg-Lyric R
song 1 S-Biz-Horrowl Song 1 S-Hyd-Sonatal
song 1 S-Biz-HorrowR Song 1 S-Hyd-SonataR
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song 1 S-Lzt-Annee L Song 2 S-IINevSmilL
song 1 S-Lzt-Annee R Song 2 S-IlINevSmilR
song 1 S-Lzt-Etude L Song 2 S-ltsTalk TwnL
song 1 S-Lzt-Etude R Song 2 S-ltsTalk TwnR
song 1 S-Lzt-Garop L Song 2 S-LadyBGood L
song 1 S-Lzt-Garop R Song 2 S-LadyBGood R
song 1 S-Lzt-Valse L song 2 S-LovBloom L
song 1 S-Lzt-Valse R song 2 S-LovBloom R
song 1 S-Prk-Etude L Song 2 S-MistyCd L
Song 1 S-Prk-Etude R Song 2 S-MistyCd R
song 1 S-Rvl-Valse L Song 2 S-MistyRe L
song 1 S-Rvl-Valse R song 2 S-MistyRe R
Song 1 S-Scl-Sonatal Song 2 S-MyFavor L
song 1 S-Scl-SonataR song 2 S-MyFavor R
song 1 S-Sch-Inter L Song 2 S-MySonglint L
song 1 S-Sch-Inter R Song 2 S-MySongint R
song 1 S-Sch-KinderL song 2 S-MySong L
Song 1 S-Sch-KinderR Song 2 S-MySong R
song 1 S-Sch-Scene L Song 2 S-OneOclk L
song 1 S-Sch-Scene R Song 2 S-OneOclk R
Song 1 S-Tch-SeasonL Song 2 S-RusanLulbyL
Song 1 S-Tch-SeasonR Song 2 S-RusanlLulbyR
song 2 S-AllMyLov L Song 2 S-SundaysSng L
Song 2 S-AllMyLov R Song 2 S-SundaySng R
Song 2 S-AllTheTngsL Song 2 S-ThtOldFeell
song 2 S-AllTheTngsR song 2 S-ThtOldFeelR
Song 2 S-BegnTheBegl Song 2 S-WhatNotSo L
Song 2 S-BegnTheBegR Song 2 S-WhatNotSo R
Song 2 S-BirdLndSuiL Song 2 S-WhereWereUL
song 2 S-BirdLndSuiR song 2 S-WhereWereUR
song 2 S-CountryintL sSong 2 S-KJKolnP1 L
Song 2 S-CountryIntR Song 2 S-KJKolnP1 R
song 2 S-Country L Song 2 S-KJKolnP2 L
song 2 S-Country R song 2 S-KJKolnP2 R
song 2 S-FutureMem L song 2 S-KJKolnP3 L
sSong 2 S-FutureMem R Song 2 S-KJKolnP3 R
Song 2 S-Hubris L Song 2 S-KJKolnP4 L
song 2 S-Hubris R song 2 S-KJKolnP4 R
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Song 2 S-SoftAs L Song 3 S-Bhm-PfTs1bL
sSong 2 S-SoftAs R Song 3 S-Bhm-PfTs1bR
song 2 S-SpkLike L Song 3 S-Bhm-PfTst1L
song 2 S-SpkLike R Song 3 S-Bhm-PfTst1R
Song 2 S-Longing L Song 3 S-Bhm-PfTst2L
song 2 S-Longing R Song 3 S-Bhm-PfTst2R
Song 2 S-Woods L Song 3 S-Bhm-IntF1 L
song 2 S-Woods R Song 3 S-Bhm-IntF1 R
song 2 S-CoronationL Song 3 S-Bhm-IntF2 L
song 2 S-CoronationR Song 3 S-Bhm-IntF2 R
sSong 2 S-Entertain L Song 3 S-Bhm-IntNz1L
song 2 S-Entertain R Song 3 S-Bhm-IntNz1R
song 2 S-Fatrances L Song 3 S-Bhm-IntNz2L
song 2 S-Fatrances R Song 3 S-Bhm-IntNz2R
Song 2 S-MapleLfDryL Song 3 S-Bhm-IntNz3L
song 2 S-MapleLfDryR song 3 S-Bhm-IntNz3R
song 2 S-MapleLfHalL Song 3 S-BhmRePfFItL
Song 2 S-MapleLfHalR Song 3 S-BhmRePfFLtR
song 2 S-NumbFum L Song 3 S-Clk-IntFtL
Song 2 S-NumbFum R Song 3 S-Clk-IntFItR
song 2 S-Paragon L Song 3 S-BhmRe-F1 L
song 2 S-Paragon R Song 3 S-BhmRe-F1 R
song 2 S-RiffsSp L Song 3 S-BhmRe-F2 L
Song 2 S-RiffsSp R Song 3 S-BhmRe-F2 R
song 2 S-SingRain L song 3 S-BhmRe-Nz L
song 2 S-SingRain R sSong 3 S-BhmRe-Nz R
Song 2 S-SomeStool L Song 3 S-BhmReFul12L
Song 2 S-SomeStool R Song 3 S-BhmReFul12R
Song 2 S-Spaghetti L Song 3 S-BhmRe-Flt L
song 2 S-Spaghetti R Song 3 S-BhmRe-Flt R
Song 3 S-Bhm-Tst L Song 3 S-BhmJp-PfO6L
Song 3 S-Bhm-Tst R Song 3 S-BhmJp-PfO6R
Song 3 S-Bhm-Edt L Song 3 S-BhmJpPfFItL
Song 3 S-Bhm-Edt R Song 3 S-BhmJpPfFItR
Song 3 S-Bhm-PfTst L Song 3 S-BhmJplInt12L
Song 3 S-Bhm-PfTst R Song 3 S-BhmJpInt12R
Song 3 S-Bhm-PfTstOL Song 3 S-BhmJpFul12L
song 3 S-Bhm-PfTstOR Song 3 S-BhmJpFul12R
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Song 3 S-BhmJp-Flt L Song 3 S-LdyMBc-FulL
Song 3 S-BhmJp-Flt R Song 3 S-LdyMBc-FulR
Song 3 S-ImgIntFlt L Song 3 S-LdyM1c-IntL
Song 3 S-ImgIntFLt R Song 3 S-LdyM1c-IntR
Song 3 S-ImgFulFlt L Song 3 S-LdyM1c-Full
Song 3 S-ImgFulFlt R Song 3 S-LdyM1c-FulR
Song 3 S-Img-Int12 L Song 3 S-LdyMEdFL12L
Song 3 S-Img-Int12 R Song 3 S-LdyMEdFL12R
Song 3 S-Img-Ful12 L Song 3 S-LIB-Flt L
Song 3 S-img-Ful12 R Song 3 S-LIB-FIt R
Song 3 S-ImgCd-Int L Song 3 S-LIBBc-Int L
Song 3 S-ImgCd-Int R Song 3 S-LIBBc-Int R
Song 3 S-ImgCd-Ful L Song 3 S-LIBBc-Ful L
Song 3 S-ImgCd-Ful R Song 3 S-LIBBc-Ful R
Song 3 S-ImgNw-Int L Song 3 S-LIBCd-Int L
song 3 S-ImgNw-Int R sSong 3 S-LIBCd-Int R
Song 3 S-ImgNw-Ful L Song 3 S-LIBCd-Ful L
Song 3 S-ImgNw-Ful R Song 3 S-LIBCd-Ful R
Song 3 S-ImgRe-Int L Song 3 S-LIBmintFItL
song 3 S-ImgRe-Int R song 3 S-LIBmIntFUR
song 3 S-ImgRe-Ful L Song 3 S-LIBMo-Int L
Song 3 S-ImgRe-Ful R Song 3 S-LIBMo-Int R
Song 3 S-LdyM-Int12L Song 3 S-LIBMolInt16L
song 3 S-LdyM-Int12R song 3 S-LIBMolInt16R
Song 3 S-LdyM-Int14L Song 3 S-LIBMo-Ful L
Song 3 S-LdyM-Int14R Song 3 S-LIBMo-Ful R
Song 3 S-LdyM-A12 L Song 3 S-LIBsIntFLtL
Song 3 S-LdyM-A12 R Song 3 S-LIBsIntFItR
Song 3 S-LdyM-B12 L Song 3 S-LIBStInt16L
Song 3 S-LdyM-B12 R Song 3 S-LIBStInt16R
Song 3 S-LdyMintFltL Song 4 S-ClkCd-Int1L
Song 3 S-LdyMIntFItR Song 4 S-ClkCd-Int1R
Song 3 S-LAdyM-Flt L Song 4 S-ClkCd-Int2L
Song 3 S-LdyM-FLt R Song 4 S-ClkCd-Int2R
Song 3 S-LdyM-Ful10L Song 4 S-ClkCd-Ful L
Song 3 S-LdyM-Ful10R Song 4 S-ClkCd-Ful R
Song 3 S-LdyMBc-IntL Song 4 S-Clk-IntFLtL
song 3 S-LdyMBc-IntR Song 4 S-Clk-IntFItR
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Song 4 S-Clk-FulFltL Song 4 S-VinsRe-Fl6L
Song 4 S-Clk-FulFItR song 4 S-VInsRe-FI6R
Song 4 S-Clk-FInt12L sSong 4 S-VinsReFl12L
Song 4 S-Clk-FInt12R Song 4 S-VInsReF112R
Song 4 S-Clk-Full12L Song 4 S-UrSgIntFLtL
Song 4 S-Clk-Full12R Song 4 S-UrSgIntFItR
Song 4 S-PtManPfFLtL song 4 S-UrSg-Int12L
Song 4 S-PtManPfFLER Song 4 S-UrSg-Int12R
Song 4 S-PtMan-Int L Song 4 S-UrSg-1VFLtL
Song 4 S-PfMan-Int R Song 4 S-UrSg-1VFItR
Song 4 S-PfMan-Ful L sSong 4 S-UrSg-1v06 L
Song 4 S-PtMan-Ful R song 4 S-UrSg-1v06 R
Song 4 S-PtMan-Flt L sSong 4 S-UrSgFulFLtL
Song 4 S-PfMan-Flt R Song 4 S-UrSgFulFltR
Song 4 S-PfManint12L song 4 S-UrSg-Fulé L
Song 4 S-PtManint12R song 4 S-UrSg-Fule R
Song 4 S-PfMan-FuléL Song 4 S-UrSg-Ful8 L
Song 4 S-PfMan-FuleR Song 4 S-UrSg-Ful8 R
Song 4 S-VInsintReOL sSong 4 S-UrSg-Ful10L
Song 4 S-VInsIntRe9R song 4 S-UrSg-Ful10R
Song 4 S-VInsCdPFltL Song 4 S-UrSgCd-IntL
Song 4 S-VInsCdPFItR Song 4 S-UrSgCd-IntR
Song 4 S-VInsCd-IntL Song 4 S-UrSgCd-Full
Song 4 S-VInsCd-IntR Song 4 S-UrSgCd-FulR
song 4 S-VInsCd-FullL song 4 S-UrSgPs-IntL
song 4 S-VInsCd-FulR song 4 S-UrSgPs-IntR
Song 4 S-VInsCd-FltL Song 4 S-UrSgPs-Full
Song 4 S-VInsCd-FItR Song 4 S-UrSgPs-FulR
Song 4 S-VInsRePFltL Song 4 S-HTS-PfFlt L
Song 4 S-VInsRePFItR Song 4 S-HTS-PfFIt R
song 4 S-VInsRe-IntL song 4 S-HTS-Int06 L
Song 4 S-VInsRe-IntR sSong 4 S-HTS-Int06 R
Song 4 S-VinsRelntoL Song 4 S-HTS-Int12 L
Song 4 S-VInsRelnt9R song 4 S-HTS-Int12 R
Song 4 S-VInsRe-Full Song 4 S-HTS-FulFltL
Song 4 S-VInsRe-FulR Song 4 S-HTS-FulFItR
Song 4 S-VInsRe-FltL Song 4 S-HTS-Full12L
song 4 S-VInsRe-FItR Song 4 S-HTS-Full12R
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Song 4 S-Mst-10 L Song 5 S-JstWayRe L
Song 4 S-Mst-10 R Song 5 S-JstWayRe R
Song 4 S-Mst-12 L song 5 S-MySwiBstinL
Song 4 S-Mst-12 R Song 5 S-MySwiBstInR
Song 4 S-MplR1-12 L Song 5 S-MySwiBst L
Song 4 S-MpIR1-12 R Song 5 S-MySwiBst R
Song 4 S-MplR2-12 L Song 5 S-MySwtCdin L
Song 4 S-MplR2-12 R song 5 S-MySwtCdin R
Song 4 S-MplR3-12 L Song 5 S-MySwtCd L
Song 4 S-MplR3-12 R Song 5 S-MySwtCd R
Song 4 S-MplHi-12 L Song 5 S-MySwitCpin L
Song 4 S-MplHi-12 R song 5 S-MySwtCpln R
Song 4 S-SLY-Int12 L Song 5 S-MySwtCp L
Song 4 S-SLY-Int12 R Song 5 S-MySwtCp R
Song 4 S-SLY-Ful9 L Song 5 S-NtLkThsIntL
Song 4 S-SLY-Ful9 R Song 5 S-NtLkThsIntR
Song 4 S-ThM-FulHi7L Song 5 S-NtLkThs L
Song 4 S-ThM-FulHi7R Song 5 S-NtLkThs R
Song 4 S-SLY-FulHiOL Song 5 S-SvMyLovIntL
Song 4 S-SLY-FulHi9R Song 5 S-SvMyLovIntR
song 4 S-ThMCd-Pfo L Song 5 S-SvMyLov L
Song 4 S-ThMCd-Pf9 R Song 5 S-SvMyLov R
Song 4 S-ThMCd-Hi10L Song 5 S-CzyAftintL
Song 4 S-ThMCd-Hi10R song 5 S-CzyAftintR
Song 4 S-WLT-4 L Song 5 S-CzyAft L
Song 4 S-WLT-4 R Song 5 S-CzyAft R
song 4 S-WLT-Hi7 L Song 5 S-CzyAftRelnL
Song 4 S-WLT-Hi7 R Song 5 S-CzyAftRelnR
Song 4 S-WLT-PfHi10L Song 5 S-CzyAftRe L
song 4 S-WLT-PfHi10R Song 5 S-CzyAftRe R
Song 5 S-GrtLovelntL Song 5 S-SumMadCdInL
Song 5 S-GrtLovelntR Song 5 S-SumMadcCdInR
Song 5 S-GrtLove L Song 5 S-SumMadCd L
Song 5 S-GrtLove R Song 5 S-SumMadCd R
song 5 S-JstWay L Song 5 S-SumMadRelnL
sSong 5 S-Jstway R Song 5 S-SumMadRelnR
Song 5 S-JstWayRelnL Song 5 S-SumMadRe L
song 5 S-JstWayRelnR song 5 S-SumMadRe R
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HAFIU— 514 AFIU— 14
Song 5 S-NoQtrUsIntL Song 5 S-1000miUpGnL
Song 5 S-NoQtrUsIntR Song 5 S-1000miUpGnR
song 5 S-NoQtrUs L song 5 S-WhenLvTkInL
song 5 S-NoQtrUs R song 5 S-WhenLvTkInR
Song 5 S-NoQtrJpintL Song 5 S-WhenlvTk L
Song 5 S-NoQtrJpIntR Song 5 S-WhenlLvTk R
song 5 S-NoQtrdp L song 5 S-UArReasnInL
song 5 S-NoQtrJp R song 5 S-UArReasnInR
song 5 S-NoQtrRelntL Song 5 S-UArReasn L
song 5 S-NoQtrRelntR Song 5 S-UArReasn R
Song 5 S-NoQtrRe L Song 5 S-Crystal L
Song 5 S-NoQtrRe R Song 5 S-Crystal R
song 5 S-ImNtOly 1InL song 5 S-Matrix L
Song 5 S-ImNtOly 1InR Song 5 S-Matrix R
Song 5 S-ImNtOly1 L Song 5 S-NowHeSngs L
Song 5 S-ImNtOly1 R Song 5 S-NowHeSngs R
song 5 S-ScientstinL Song 5 S-ReturnTolnL
song 5 S-ScientstinR Song 5 S-ReturnTolnR
song 5 S-Scientst L Song 5 S-ReturnTo L
song 5 S-Scientst R song 5 S-ReturnTo R
Song 5 S-SkyFullStrL Song 5 S-Steps L
Song 5 S-SkyFullStrR Song 5 S-Steps R
song 5 S-Som1LkIn L Song 5 S-WhatGame L
Song 5 S-Som1LkIn R Song 5 S-WhatGame R
song 5 S-Som1LkInHIL song 5 S-Windows L
song 5 S-Som1LkInHIR Song 5 S-Windows R
Song 5 S-Som1Lk L Song 5 S-CarolinelnL
Song 5 S-Som1Lk R Song 5 S-CarolinelnR
song 5 S-StayInt L Song 5 S-Caroline L
song 5 S-StayInt R song 5 S-Caroline R
song 5 S-Stay L Song 5 S-Dreamers L
song 5 S-Stay R Song 5 S-Dreamers R
Song 5 S-1000miln L Song 5 S-LogicSong L
song 5 S-1000miln R song 5 S-LogicSong R
Song 5 S-1000milnDwL
song 5 S-1000milnDwR
Song 5 S-1000mi L
song 5 S-1000mi R
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I17I717 bh—8
|RATITIT hDIA F—E

TREIXATITTI bDIAFEIATTECMI~MIDEEY 1 —)LICA>TVBITITT ~
D—ETT,

MI~M3DEFNCEHINTVBI T T I FOARBTICOVTHULF 213R=I[XA(TJTTT T b
DEV21—-ILRT T T h—EK|ZTSRUIZE 0,

No.| (7o’ M1 M2 M3
1 | Powerful Mono 3-Band EQ  |Mono 3-Band EQ | Delay
2 | Presence Mono 3-Band EQ  |Mono 3-Band EQ | Delay
3 |Clear Mono 3-Band EQ |Mono 3-Band EQ | Delay
4 | Soft Limiter Mono 3-Band EQ | Delay
5 |Rock Limiter Mono 3-Band EQ | Delay
6 |Bright Enh Enhancer Mono 3-Band EQ | Delay
7 |Presence Enh Enhancer Mono 3-Band EQ | Delay
8 | AmbientDelay Mono 3-Band EQ  |Mono 3-Band EQ | Delay
9 |Short Delay Mono 3-Band EQ | Mono 3-Band EQ | Delay
10 |Echo Mono 3-Band EQ  |Mono 3-Band EQ | Delay
11 |Middle Delay Mono 3-Band EQ  |Mono 3-Band EQ | Delay
12 |Long Delay Mono 3-Band EQ | Mono 3-Band EQ | Delay
13 |Pan Delay Mono 3-Band EQ | Auto Pan Delay
14 | Chorus Mono 3-Band EQ | Chorus Delay
15 | Phaser Mono 3-Band EQ | Phaser Delay
16 | Deep Phaser Mono 3-Band EQ | Phaser Delay
17 | PhaserChorus Mono 3-Band EQ | Phaser Chorus
18 | FlangerDelay Mono 3-Band EQ | Flanger Delay
19 | FlangerPhase Mono 3-Band EQ | Flanger Phaser
20 | Upper Octave Mono 3-Band EQ | PitchShifter Delay
21 |Lower Octave Mono 3-Band EQ | PitchShifter Delay
22 |Tremolo Mono 3-Band EQ | Tremolo Delay
23 | Vibrato Mono 3-Band EQ | Chorus Delay
24 | Distortion Drive Mono 3-Band EQ | Mono 3-Band EQ
25 |RingMod LoFi Drive Ring Modulator Mono 3-Band EQ
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|IN4 Iz hDEJ21—-IVRIT T h—E

TREYAITITTI MDEV2—IVICADTVD. 2T TJxJ hND—ETY,
BT TJ17 FCREDRER/INVIA—I —ERTEHHDFEME. 214R—I[EJV21—-ILHNDI T 7 b
BINTA—I——E|ZTBBIIEE,

BS RN B AE
ono 3Ban ono 3-Ban NV RTHERSNDE/SIL - A AS5A S —TT,
@® |Mono 3BandEQ | Mono 3-Band EQ |3/ RTHERIEN L+ A I5(Y—TY
® |Tremolo Tremolo ANESDEEZLFOICKL>TENLET,
uto Pan uto Pan S5 DEN CRKO>TEID o
® |AutoP Auto P AHESOEMELFOICL>TEH UET
. o AN ESDUNVAREBU EICHESBRVK
@ Limiter Limiter SICEREN T ET .
ANTNIEEEDELESE - SHE0HEZRIIc
® |Enhancer Enhancer PNEESZ ST,
ADESOMBELFOICE>TEHN U, AHESIC
® |Phaser Phaser MRBTECKY, BITHEBSRYPEN Y ES
AFT,
@ |chorus Chorus BICEHELD W ZESRFT,
BICHULWLWORIDPERBNGESESZFET, LFO
Flanger Flanger A EIRN ST
itc itc ifter E=5DEwY = H5TT7x70 KCTY,
® |Pitch PitchShif AHEEDE Y FELHRT NraE-]
. . ANEEENBF Y LU—9%ZRELT. EBHIGS
Ring Mod Ring Modulator | &2 57 L
ANESEELEL T4 —RN\wIESERT&CEKY
@ |Delay Delay L
@ |Drive Drive BBV IVTORSATEDZYZa—MUET,
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| EY1—IWADIT LI FRISSX—9——F

EREEER

@ Mono 3-Band EQ

SNY RTERESNZE/ S - A IS4 —TT,

EQ1 Freq |EQ1 Frequency |EQ1OPDEREEZRELET, 1

EQ1 Gain EQ1 Gain EQID5 AV ZABLET, —12~00~12

EQ2 Freq |EQ2 Frequency | EQ2DHD\ERHZHE LE T, 1

EQ2 Gain EQ2 Gain EQ2DT AV ZFELFT, -12~00~12

EQ3 Freq EQ3 Frequency | EQ3DHDERMERELET 1

EQ3 Gain EQ3 Gain EQ3DT AV ZRELFT, —12~00~12

Input Level | Input Level ANURIVZFELE T, 000~127

Wet Level | Wet Level I bBOUNVERBLUET, 000~127

Dry Level Dry Level FALIT FBOUNIZEFEELETD, 000~127

® Tremolo ANEEDEEZLFOICL>TEN LET,

Rate LFO Rate LFODREZFHELFT, 000~127

Depth LFO Depth LFODRE ZRE LK T, 000~127

Waveform |LFO Waveform |LFOREZRIRLE T, ?rr;%eTzrg?ggle,

Wet Level |Wet Level Iz bBOUNIVEREBULERT, 000~127

Dry Level Dry Level FALIT REDOUNIVERBUET, 000~127

Rate LFO Rate LFODREZRHEELFET, 000~127

® Auto Pan ANEEDEMZLFOICL>TEN LET,

Rate LFO Rate LFODREZRHELF T, 000~127

Depth LFO Depth LFODRE ZRE LK T, 000~127
Sine, Triangle,
Trapezoid 1,

Waveform |LFO Waveform |LFOREZRIRLE T, Trapezoid 2,
Trapezoid 3,
Trapezoid 4

Manual  |Manual ?&?ﬁ LT EL g, Toaek ~64~00~63

Wet Level Wet Level ITJx7 hBOURNIVEZERELET, 000~127

Dry Level Dry Level FALIT REDOUNIVERBUET, 000~127
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INSXA—9—%

@ Limiter

ABNESNIESDUNIVHREBLLEICRS RN K S [CHIFRZ D

[TET,
Limit Limit HRZEMTDEELUNIVZRELFET, 000~127
RO NEHEDH D FETCOBEERABLUET, B
WINELIEBIFE, U v I —DEIHENHESIIC
B, ANESDT7IvIZEMADIENTE
Attack Attack 57, EOAE<BBES, USvs—om 007127
MENTANESOFI v I ZZDFEFENT
BELDOICEMELET,
AFMESHFRED LAJVIATICE > TEREHE .
Release Release AN 5% COBEERELTT. 000~127
Iz hBOUNVZEREBLUERT, Limitd
BELATSINCEBORMEICE>THASE
WetlLevel | Wet Level WL LET. COITS5A—5—Ic&>cmiE | 000127
LTLIETL,
Dry Level Dry Level FAULT RBOUNVEFREUET, 000~127
®) Enhancer ;Qiﬂf’:ﬁ%@ﬁﬁ%&%ﬁ‘é‘@ﬁ?ﬂ’&&’%ﬁt@é?ﬂ%’&%i
Low Freq Low Frequency |{EEBI YN\ —DEFH AL LFET, 000~127
Low Gain Low Gain BESIVN\YY—D5A VA LET, 000~127
; ngh =T T ~ ~ =N E &Y ~
High Freq Frequency BEEIVNVY—ORRYZERHELET, 000~127
High Gain High Gain BEBIVN\T—O5 AV EFAELUET, 000~127
Input Level | Input Level ABDUNIVERELFET, 000~127
Wet Level | Wet Level I hBOUNIVEZEAELET, 000~127
Dry Level Dry Level AT FBOUNVEFEUET, 000~127
® Phaser ANESDABZLFOICK>TEN L. ASBESICHAD T EIC
KW, BICHFRORUPLEAN ZSZFT,
Resonance |Resonance BOBOBEZRELKT, 000~127
Manual  |Manual JrAVTORRCEOYIMRERELE | _e4~00~63
Rate LFO Rate LFODREZRHELFT, 000~127
Depth LFO Depth LFODREZHR/ELF T, 000~127
N Sine, Triangle,
Waveform | LFO Waveform | LFOREZEIRUE T, Random
Input Level |Input Level ANV ZRRLUFT, 000~127
Wet Level | Wet Level I hBOUNIVZEAELET, 000~127
Dry Level Dry Level AT REDOUNVERBUET, 000~127
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@ Chorus BICEHELN W ESZET,
Rate LFO Rate LFODREZRHELFET, 000~127
Depth LFO Depth LFODRSZR/ELF T, 000~127
Waveform  |LFO Waveform |LFOREZRIRULET, Sine, Triangle
Feedback |Feedback BOEOESIZRAELFT, —64~00~63
Wet Level |Wet Level Iz hBOUNIVEREBLULERT, 000~127
- - FRIF+>x2)LDLFOZREL. BOLAWE | Negative,
Polarity Polarity GEYVBRAFT. Positive
Input Level | Input Level ANURIVZFELET, 000~127
Dry Level Dry Level FALT RBOUNIZEFEELET, 000~127
=1 SR PERBENRES ZET, RIE7ZEIRT
Flanger i%?bbb%’)b%]ﬁﬁ’ﬂaa ES5RXEFT. LFOREERERIRT
Rate LFO Rate LFODREZRHELFT, 000~127
Depth LFO Depth LFODREZR/ELFR T, 000~127
N Sine, Triangle,
Waveform | LFO Waveform | LFOREZEIRUE T, Random
Feedback |Feedback BOBEDESZRAELFT, —64~00~63
Wet Level |Wet Level Iz bBOUNIVEREBLULERT, 000~127
Input Level | Input Level ANURIVZRELE T, 000~127
Dry Level Dry Level FAULT RBOUNVEFEUET, 000~127
© PitchShifter ANESDEYFEZERID I I TI T,
NI B 7 ° .2 =4 cE
PitchQuarter | PitchQuarter g BRUTOLYT - V7 FBERELE —24~00~24
. . BEOY Y TERELET, BANTVEE(C
High Damp | High Damp BN E HELE T, 000~127
Feedback Feedback Ta—RNvIBZRFELFT, 000~127
Input Level |Input Level ANV ZRRELUFT, 000~127
Wet Level Wet Level Iz hBOUNIVEREZLUET . 000~127
Dry Level Dry Level FAULT FBOUNVEFBLET, 000~127
_ . . . EvF - YT REEMBERELET, —50TH | o A~
Pitch Fine | Pitch Fine SETRAY . +50TIUNE LA £ 50~00~50
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Ring Modulator

AMESENEDT Y U—9ZRELT. ERNGEEZDOIUR

3—0
OSC Freq | 2°C WA Y L—9 DREFREERELET.  |000~127
Frequency ’ : °
Rate LFO Rate LFODREZFELFT, 000~127
Depth LFO Depth LFODRE ZRE LK T, 000~127
Tone Tone VY7 - V29 —DANBEDEEZRE | 154 157
LET,
Wet Level | Wet Level Iz bBOUNIVEREEBLUERT, 000~127
Dry Level Dry Level FALIT REDOUNIVERBUET, 000~127
@ Dela ANBEEBEL T+ — RNy ISE2TEICRIRYRUMR
Y ERELFT,
— — . = IN==livires
Time Delay Time | L2 TALA - FALEISUBRAIT | 54011099
HELFT,
. . . F—=F) - FalA - IALCHTDEF v
L.Time Ratio | Delay Ratio L LD EEEE LTS, 000~127
. . . F—=F) - FalA - IALCHTDEF v
R.Time Ratio | Delay Ratio R LD EEEE LTS, 000~127
L.Level Delay LevelL |EFvYRILOUANILZFEELET, 000~127
R.Level Delay LevelR | BF v RILDOUNILZRFHELELFT, 000~127
T4—RNvIDIA FEEIRUET,
FeedbackType | Feedback Type | Stereo : RF LA - 74 —R/\Nw T Stereo, Cross
Cross : Z0OR - J4—RN\NwJ
Feedback Lvl | Feedback TA4—RNvISZALLFET, 000~127
: . BEOY Y TERAELET, BANTNEE(C
High Damp | High Damp BN E< HE LT T, 000~127
EEOR—=II - T4 UA - IALZEDLD
Delay Tempo [CT VIRICEHS BN ZRELF T, Off, 1/4, 1/3,
Tmpo Sync | g8V TEMP 1 Offd & : Delay TimedfBICRESNET. |3/8,1/2,2/3,
Y 1/4~1DEF BRI UIBICRESNE | 3/4, 1
go
Input Level |Input Level ARV ZFAELFT . 000~127
Dry Level Dry Level FALT REDOUNIVERBUET, 000~127
Wet Level Wet Level Iz bBOUNIVEZERELET . 000~127
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@ Drive HET VIV TDRSATEDZI =2 —MUFET,

Type Drive Type RSATDIA FTEERUETH2, 1~20
Gain Gain RSATDANESDT AV ZRAELET, 000~127
Output Level | Level RSATOEAUNVEFEUE T, 000~127
Wet Level | Wet Level IJxT hBOURIVERAELFD, 000~127
Dry Level Dry Level FAULIT FEOUNVERBULET, 000~127

%1 100Hz. 125Hz. 160Hz. 200Hz. 250Hz. 315Hz. 400Hz. 500Hz. 630Hz. 800Hz. 1.0kHz.
1.3kHz, 1.6kHz. 2.0kHz. 2.5kHz. 3.2kHz. 4.0kHz. 5.0kHz, 6.3kHz. 8.0kHz

%2

HEHHE | RSAI947 E-aN A
1~4 Clean1~4 Clean 1~4 %BC;?%;OHLW U= - 9ovREYZalb—
5~8 Crunch1~4 Crunch 1~4 gs%/jiﬁ%gg?c}:mﬂﬁya’—ﬁjvy Fa
9~12 Overdrive1~4 |Overdrive 1~4 23?—;%6;?:/\_ RSATIOYREY
13~16 | Distortion1~4 |Distort 1~4 /l\\%igi\ Elj;t;‘t;4x h=>azvooy
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ZILRII—9——8
TREFZIRII—9I—D/¥9—>—ETTF,"Recommended Setup”H"On"DIFE, 7 )L_RI T —
F—"AINSTVICPIBR e ED. TILRIT—I =D AV DRET Pattern" & BX e &
T TRD[BY T HREINBENIERAINKT,

BT I HERE (Recommended Setup)

e ’(\pit:;,f PIWRIT—I—DRFN—b | 2FUw k| PIRYS | ’E
Upper 1 |Upper 2| Lower |RA4YK*T| K—JLR

071 | Piano Sequence 1 O F#3 %2

02 | Piano Sequence 2 O C5 0 %2

03 | Piano Sequence 3 O F#3 O *2

04 |Piano Sequence 4 O F#3 O %2

05 | Piano Sequence 5 O F#3

06 | Piano Triplet Sequence O F#3 #2

07 | Piano Odd Sequence O F#3 e) %2

08 |Chordal Phrase 1 O F43 O

09 |Chordal Phrase 2 O F#3 0 %2

10 |Chordal Phrase 3 O F#3 e) %2

11 | Ambient FX 1 O F#3 e) %2

12 | Ambient FX 2 O F#3 @) %2

13 | Single Note Sequence O F#3

14 | Lower EP Phrase O C3 O

15 |Layered EP Phrase O F#3 ©)

16 |Layered EP Arpeggio O F#3 O

17 | Layered Arpeggio 1 O F43 O

18 |Layered Arpeggio 2 O F#3 0 %2

19 |Layered Arpeggio 3 O F#3 0 %2

20 |Layered Arpeggio 4 O F#3 O

21 |Synth Sequence O F#2 O

22 |Lower Strings Phrase O C3 O

23 | Walking Bass O C3 O

24 | Simple Bass O C3 ©)

25 | Odd Phrase Bass O C3 O

26 |Latin Piano O O F#3 O

27 |Screw Up O O F#3

28 | Screw Down O O F#3

29 |Skip Up O O F#3

30 | Skip Down O O F#3
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B T HERE (Recommended Setup)

No. ’(‘Pzt:;rf FIRII—I—DRFN— | 270w | | FLRUA | B
Upper 1| Upper 2| Lower |MAYK*!| K—JLR

31 |Up Up Down O O F#3

32 | Down Down Up O O F43

33 | Sequence Line 1 O O F#3

34 |Sequence Line 2 O O F#3

35 |Sequence Line 3 O O F#3

36 | Arpeggio 20ctave @) O F#3 *2
37 | 9th Arpeggio O O F#3

38 |Ragtime O O F#3

39 |8 Beat O F#3

40 [12/8 O O F#3

41 |Waltz O O F#3

42 | Shuffle Pop O F#3 O 2
43 |Up 10ctave 1 O O F#3

44 |Up 20ctave 1 O O F#3

45 |Up 10ctave 2 O O F#3

46 |Up 20ctave 2 O O F#3

47 |Down 10ctave 1 O O F#3

48 |Down 20ctave 1 O O F#3

49 |Down 1Octave 2 O O F#3

50 |Down 20ctave 2 O O F#3

¥1 "Recommended Setup”H™On"DIHE. /NI =V EIWEZ D E . AUy hRA > MO EEIN

[CCDFDREICEESNE T DD NI —VICKH>TTILRI I I —NDBESN DR
EDUET,

2 INSONI =V PIWRII—I—THBESIND /— MMIOBURBY AT A VHRMIZ S

NCcLEd,
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Model: PX-S6000 Version : 1.0
~ ~ — > ~
MIDI 1 VFURYF=3 V- Fr—h
27073y ® 8 2 (8 i@ =
R—IwJ EBRONF 1 1~16
FroRIL SRTETIRE 1~16 1~16
%FONE% E—R3 E—R3
E—R Ayt—3 X X
£ A BT 3 s s e ke sk sfe ok
J—k 0~ 127 0~127
>N g EEEEE RS 0~ 127%1
s, = J—=hF O9Hv=1~127 O9nHv=1~127
e N O8nMHv=0~127 |O%Hv=0.81Hv=0~127
75— *—7 x
FvF Fv>)UB X
EvF-RUR
0,32 /\/7 tUQHSB/N\SB
1 ab—23
5 ‘Wbixﬂ\ 9'(
6,38 F—5-TVRJ—LSB/MSB
7 T'Jl*
1(1) Iﬂlj’b/Ja/
64 —JLR1
65 T’!L&X/?\ AV FT
66 VAT
JvbO—-b g X éz)hw LUFVR
FIvYy 72 o
74
76
77
78
84
88
9
93 j—%Z-tJY\ L//\/b
94 FALAVRURIL
100, 101 RPN LSB/MSB
TS L-FIvYy O
SR E DI REERE sk s s sk ok 0~127
IJRIIWN—IT O*3 O*3
VI RI V3 X X
JEY Yy ItLIs X X
Fa—: X X
U7 )b oavd X X
IA4L  OYUR X X
Z0fM AL UOUR-AT X O
UtyhA=)b-Ih0—5— X @)
O0—7#JL ON/OFF X X
d—=I- S —FT X @]
FOTAT 2T X O
PY.SNNI X X
e 1 BBICKLD
#2: EXPRESSION/ASSIGNABLEI# FICEFR SN T LB RIIVIC DV TIE. RTILD
SREICLWIR—
#3 EEREIGRPN, Y 2T LTI R I )— T X w—I D3 E
MIDI Implementation (https://support.casio.jp/emi/manual/PX-S6000/) S#&
*4: /7 CONTROLRY >~ DREICKD
o —EBDRMEICABELTHEE : X DX v E—IHEAEINDZENHUET
E—R1:FLZ-F0RU TE—R2: AL AV ES O &Y
E—R3:FLZ-FT.RU TE—R4: ALZ-FT.ES LN


https://support.casio.jp/emi/manual/PX-S6000/
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